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-movements and the loftiness of the thoughts ; because it 
| stimulates that noble feeling, which is never wholly extinct 
|in the human breast. The audience listened in solemn silence 
' to the execution of the genial artist and the admirably accom- 
'panying orchestra, which especially in the adagio, blended so 
| exquisitely with the pianoforte that we scarcely ever remember 
| so perfect a performance of a pianoforte concerto as this was 
Gory and black the letters seem, ‘in every respect. At the termination, Mdme. Schumann was 
Glowing, as in a goblin dream, , recalled by the loud acclamations of the enraptured public. In 
Like spirits shes for ever, scream, " | the second part she played three of the Lieder ohne Worte of 
Wil cope in Rovemmher'! | Mendelssohn, and a Romanza of R. Schumann. However 
' distinguished was the masterly playing of these pieces, yet 
the rendering of Beethoven’s concerto, which united every- 
thing that could be exacted of a great artist, was the crown of 
the evening. 


ALBERT SMITH ON MONT BLANC. 
(ADVERTISEMENT. ) 


Oft as I pass the Egyptian Hall, 
On huge placards, spread o’er the wall, 
My wondering eye doth ever fall, 
‘¢ Will open in November !’’ 


The Lord Mayor's show we vote a bore, 
And at his banquet’s goodly store, 
The jaw of aldermen no more 

‘* Will open in November !’’. 


“The second part introduced an overture to the opera of 
| Don Quixote by G. A. Macfarren. Macfarren is acknowledged 
|in the English musical circles as the best national composer. 
He isa cultivated man anda thoroughly cultivated musician— 
Us oh ceed his aspiration entirely worthy of an artist. Several of his 

operas (for instance Charles JT.), and a secular oratorio ( The 
MUSIC AT COLOGNE. Sleeper Awakened) have had great success; his Symphony in 
Tue following extracts from two of the Cologne papers in|C sharp minor, several songs and pieces of chamber music, 
reference to the 2nd Society’s concert, which took place on | are compositions that would be worth more extensive and 
the 8th instant, under Ferdinand Hiller’s dircction, will be | more general acquaintance. He feels not only the spirit of 
read with interest, especially since an overture by one of our | German music, but also of the German language, evinced in 
own composers found its way into the programme. The two {his setting of Burger’s Lenore, in the original text, for solo 
articles evidently proceed from the same pen :— ' voices, chorus, and orchestra. He also distinguishes himself 
“‘ 2xp Soorery’s Concert.—A new symphony (No. 4 in L Pe a writer upon music. The overture to the opera of Don 
minor), by Robert Schumann, opened the concert. Of the | Quixote, performed here, is fresh and not without excitement ; 
high merits of this work, which, however, has been written | it betrays, however, here and there, too plainly, the Weberish 
about eight or ten years, we have already spoken in our notice | model. It was played with fire and precision. 
of its production at the Lower Rhine Musical Festival in| “ Handel’s hymn, or psalm, fer the coronation of George IT. 
Dusseldorf last May. The performance of last evening, far | in 1727, is a glorious piece, and was brilliantly played. The 
more than the former one, served to place the work in its} Cologne Concert-Institute has the merit of having been first 


But Albert Smith’s eternal show, 
No end will surely ever know, 
Till earth, Mont Blanc to gulp below, 
‘* Will open in November !”’ 
Mer De GLACE. 
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proper light; the orchestra was throughout the evening espe- 
cially excellent. The symphony was received with loud 
applause. 

“ After the 98th Psalm, ‘Oh sing unto the Lord a new 
song,’ of Mendelssohn, the performance of which proved the 
certainty and power of our chorus in an imposing manner, 
followed Beethoven’s concerto in E flat for pianoforte and 
orchestra, played by Madame Clara Schumann. Once again was 
plainly shown what an effect upon the multitude is made by 
a great, truly beautiful composition, when executed with 
mastery, in its true spirit, notwithstanding the length of the 









to perform in Germany this composition of Handel, on the 
21st December, 1852. F. Hiller has added modern instru- 
ments to the score, and translated the text into German. It 
is to be desired that an edition with the German words could 
be printed. 

““C, M. Von Weber’s overture to Oberon concluded the 
concert, which was one of the best we have had.” —( Niederr- 
heinische Musik Zeitung.) 

The Kolnische Zeitung, in speaking of the same concert, 
states that the fourth Symphony of Dr. Schumann is an 
earlier composition than his third Symphony in E flat, and 
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calls upon him to return to the style of this work, which he had 
devoted to oblivion, rather than persevere in that of his later 
productions, It panegyrises the performance of Mdme. 
Schumann, and exhorts her to abandon the seclusion of 
Dusseldorf, and to make known her talents throughout 
England and America. Itthen proceeds—‘ The Overture of 
the Englishman, Macfarren, is exciting,—evidences the study 
of German music, but betrays too plainly here and there the 
model of Weber. We are pleased that our concert directors 
have given a performance of a composition of this foreign 
musician, in acknowledgment of his merits. Macfarren is, 
indisputably, the best national composer of England. With 
regard to him, it is especially to be prized, that, in spite of 
the unfavourable reception in England of English composers, 
he, nevertheless, entertains a true aspiration for the beautiful, 
and a real love of his art. Macfarren has written operas, of 
which the most celebrated is Charles IJ. ; but the English are 
not especially attracted by their own native composers. Their 
national pride exacts, in this respect, a most severe censure. 
In opposition to the general feeling, a party in support of 
native talent, has carried matters to the opposite extreme.” 

The article concludes with an eulogy on Ferdinand Hiller’s 
admirable conducting, and upon the truly excellent orchestra 
under his direction. 





SACRED HARMONIC SOCIETY. 


Tue inauguration for the season of this great society may 


be recorded in a few words. It took place on Friday 
se’nnight, in presence of an audience that completely filled 
Exeter Hall. Mr. Custa, who conducted, was well received 
on entering the orchestra. A change in the disposition of the 
chorus, a number of whom are now placed immediately in 
front of the organ, merits notice, as a decided improvement. 
» The orchestral players, by this arrangement, are completely 
hemmed in by the chorus, which gives the conductor a wider, 
and at the same time more concentrated (pass the apparent 
contradiction) survey of his forces. 

The selection embraced the Coronation Anth>m (“ Zadok 
the Priest,”) and the Dettingen Te Deum of Handel, con- 
cluding with Mozart's 12th Mass, which begins in G and 
endsinC, The principal singers were Misses Birch and 
Dolby, Messrs. Benson and Lawler. The ladies sang well, 
the gentlemen ill. Handel’s music was, on the whole, pretty 
well done; but the additional instruments in the “ Det- 
tingen”’ were not “ wise,” as the Atheneum would say. 
They were not “ wise,” because they were not modest. We 
are uninformed by what “masterly” hand they were sup- 
plied. Mozart’s mass—which, though unequal and occasion- 
ally operatic in style, is full of beauties—was the most 
satisfactory performance of the evening. The orchestration 
was quite refreshing after the patched-up business that pre- 
ceded it. We agree with a cotemporary, who says that no 
one would regret if, for the future, “ Zadok” were specially 





retained for coronations, and the “ Dettingen” for the cele- 
bration of victories. There is a great deal too much of D 
in both of them, 

A circular, emanating from the society, is full of retrospec- 
tive eulogy and promises for the future. If the first be not 
altogether warranted, we trust the last will be fulfilled. The 
whole was published in our last week’s number; but we 
omitted to state that it was “ communiqué ""—like the diplo- 
matic news in the French and German papers. We shall 
criticise the circular in our next, if time and space permit. 
Meanwhile it is high time that the “‘ first musical society in 
Europe” should abstain from puffing itself and its condactor. 
If the puff be wanted, then it is not the “ first society in 
Europe ;” and if it be the “ first society in Europe,” then 
the puff is not wanted. Verbum sat. 


LONDON SACRED HARMONIC SOCIETY. 

The * 800,” with Mr. Surman at their head, took the field 
on Thursday. The crowd that “ flocked” to Exeter Hall, 
thronged that delightful building to the walls. The selection 
comprised Dr. Elvey’s festival anthem, ‘‘ The Lord is King,” 
and Handel’s Jsrael in Egypt. The solo singers were Misses 
Birch and Stabbach, Mr. and Mrs. Lockey, Messrs. Leffler 
and Lawler. Dr. Elvey’s anthem was well given. It was 
described in our letters about the recent festival at Glou- 
cester, for which it was composed. What we thought then 
we think now. There are good things in the work, but there 
is a great deal too much D. Handel’s oratorio is too difficult 
for so many amateurs as appear in the ranks of the “800.” 
The more elaborate choruses were, to speak with moderation, 
‘He sent a thick darkness” received a 
graphic illustration. Such a groping about in the dark, to 
speak in figure, was seldom witnessed. Every one seemed 
to be trying to catch his note; while the orchestra used vain 
efforts to establish the “tonality,” as it is called. These 
were ‘‘interpreters,” with a vengeance—as misty as meta- 
physicians, as intelligible as oracles—and not more. 

The ‘ Hailstone’”’ and one or two other clear and simple 
choruses went much better—as well, indeed, as Dr. Elvey’s 
“D” anthem. Mr. Surman, whose conduct does not want 
for energy, conducted with energy. The singérs were in 
force. The duets of Mr. and Mrs. Lockey were unimpeach- 
able. ‘“ Thou didst blow with thy wind” was capitally sung 
by Miss Birch, to whom also Miss Stabbach lent good aid in 
a duo; and the popular “The Lord is a man of war” was 
unquestionably vociferated by the two sturdy ‘“ bassi,” 
Messrs. Leffler and Lawler, to the evident satisfaction of the 
audience, many of whom, as though they were at church or 
chapel, joined in the choruses, and helped to make them a 
little more obscure. Ata performance, however, where three- 
fourths of the executants were amateurs, this, we suppose, 
was considered legitimate. No doubt, the vocal part of the 
congregation esteemed itself quite equal in the sol fa accom- 
plishment to the * 800,” 


literally murdered. 
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GRISI AND MARIO AT GLOUCESTER. 

A Farewell Concert of the ‘incomparable twain ’’—as 
Grisi and Mario are now universally called—was given at the 
Shire-Hall on Friday evening, Nov. 4th, under the direc- 
tion of the enterprising and indefatigable Messrs. Need- 
ham, the eminent music publishers, by whose aid and 
exertions the city of Gloucester has mainly become, as it 
were, a town musical. Of Grisi, Mario, and the other artists 
engaged, the Gloucester Chronicle thus spoke in a preparatory 
notice :— 


“For nineteen years Grisi has held the highest position, 
unshaken by her many rivals, and the last season gave an 
undiminished proof of her great dramatic and vocal powers. 
Grisi is still, as she has so long been, the Norma, the Borgia, 
the Lucia, the Alice, and we might give her role of parts—in 
all she is the great prima donna. Mario is equally well- 
known as the great tenor; since Rubini, no artist has gained 
the high position which Mario so deservedly enjoys. Mdme. 
Doria and Signor Ciabatta are artistes of high class, and great 
favorites. Madame Dreyfus will use, for the first time in 
this city, the new patent model harmonium ; and we understand 
the fine feeling and extraordinary power of Madame Dreyfus’ 
performance gives this instrument a high position. Mr. J. L. 
Hatton is clever, and sings with great humour. The pro- 
gramme is decidedly good, English ballads taking turn with 
the “‘ Casta Diva,” ‘‘ Non piu andrai,” ‘‘ Tornami a dir che 
m’ami,” ‘‘ Adelaida,” and not forgetting the humorous and 
eccentric “ Little Fat Man.” Grisi and Mario have announced 
their retirement after they return from America, and they 
leave England for their Transatlantic trip immediately after 
their tour in the provinces. The success of these artistes on 
their tour has been truly extraordinary, all the numbered 
seats, wherever they have been announced, having been 
taken long before the day of the concert. This musical 
melange is undertaken by Messrs. Needham and Son, and 
will, we hope, have the success it deserves. The prices of 
admission prove a liberal intention.” 


Need we say that the concert was triumphantly successful? 
We need not,—since it was ; and the Messrs. Needham reaped 
the harvest they so richly deserved. 





THE SONTAG BUSINESS AGAIN. 
(From the New York Musical Times.) 
LETTER FROM MR. ZUNDELL. 
THE SONTAG MANAGEMENT CONVICTED BY ITS OWN WITNESS. 
New York, September 17, 1853. 
Mr. Oxiver Dyer—Dear Sir,—You want to know in plain 
terms whether I have any recollection of your having asked from 
Madame Sontag, or sent to me to ask it from her, the sum of 2,000 
dollars for puffing her. J have no such recollection. 
Yours truly, 
JOHN ZUNDELL. 
Tt will be remembered that Mr. Zundell is the gentleman 
summoned before the public by the Sontag management, to 
sustain its preposterous charge against Mr. Dyer—a charge 
which was, doubtless, made for the purpose of diverting public 
attention from the management’s own disreputable conduct. 
The charge having been already satisfactorily refuted, Mr. 
Zundell’s letter is only published as furnishing additional 
proof of the recklessness of Madame Sontag’s agents in their 


charge against the press. 





SCRIBBLINGS AT JULLIEN. 





BY GEO. F. ROOT. 
(From the Musical World § Times.) 





I have finished my day’s work, and now take my seat on one of 
the sofas in Metropolitan Hall, for an evening of musical enjoyment 
and improvement. After finding an impregnable place for my hat, 
I look around to see if we are going to have a good house, No 
doubt, whatever, about it—twenty minutes yet, and the Hall half 
filled, and the crowd increasing every moment. Well, that’s plea- 
sant. Jullien likes large audiences, and he will be in good spirits 
to-night. With the aid of my glass, I go on a voyage of discovery 
around the Hall, for acquaintances; taking in, on my way, anything 
strange or curious. 

There’s Willis of The Musical World & Times. Take care, Mon- 
sieur Jullien. If you depart from the musical truth so much as the 
sixteenth part of a hair’s breadth, he’ll—but, there’s a lady with 
him. I wonder if that isn’t that spicy contributor to The Musical 
World § Times, Fanny Ferx! Look out for an article in the next 
number about Jullien’s concerts. I hope that I am not doing any- 
thing that she does not like, if indeed it be she, for she has a way, 
under such circumstances, of expressing her mind in a remarkably 
clear and unambiguous manner. 

A little further on, I see Vincent Wallace, the composer, looking 
as well and amiable as usual; although camping out in the wild 
forests about lake Adirondac during the cold weather we have had 
for some days past would not seem to be conducive to such a con- 
dition of things. But I’m inclined to think that trout-fishing is 
indispensable to composition in his case. By the way, it must have 
been a magnificent fish to have produced that last song of his. Here 
comes William Henry Fry, and right welcome he is; everybody is 
glad to see him, and his singularly expressive features light - with 
generous interest as he returns the greetings of the friends who 
gather around him. He can’t stay long, for he must work far into 
the night to produce the splendid article which you will see in to- 
morrow’s Jribune. (Mistaken there, Root, He'll write it on the 
top of his hat before you can get home—Ep.) 

And here is a company of young ladies, from one of our most 
celebrated institutions, full of anticipations with regard to the even- 
ing’s enjoyment, which are not destined to disappvintment. They 
and the Principal who accompanies them are evidently much annoyed 
by those two young men who have planted themselves directly 
in front, and, while they arrange their scented locks in the most 
approved manner, are staring impudently at the fair group. You 
will find them, with more of the same sort, when the concert is over, 
blocking up the passage-way below, to the discomfort and annoyance 
of the ladies, as they pass out. I hope Fanny Fen sees them. 

But now the members of the band begin toassemble. Hear that 
A from Wuille’s clarinet! How firm, yet how mellow and pure! 
And now, the oboe joins its clear, true, locust-like voice, and in 
the hands of Lavigne produces a tone which seems almost inter- 
minable. What a jargon, as the violin and other instruments take 
up the sound, and branch off into all sorts of fantastic cadences. 
It makes me think of the story of the ambassador from somewhere 
in the East, who, at the close of the first part of a concert in Lon- 
don, wished to have one of the pieces repeated. They tried one 
and another in vain, and at last gave up in despair, as his gestures 
of discontent showed they had not hit upon the right one; but 
when they commenced tuning for the second part, he clapped his 
hands with every demonstration of pleasure, as he recognised the 
performance which had so delighted him. But J don’t agree with 
the ambassador, and wish they would tune before they come in. 
Now, Mr. Baker, the leader, taps the stand before him with his 
bow, and there is a diminuendo; but the tuning and flourishing 
does not cease until Jullien appears. How well he looks, and how 
white his vest and gloves are! Now he takes a comprehensive 
survey of orchestra and audience, and one or two hushes reduce 
both to silence. How gracefully he raises his arm, and how (as if 
all the tones of his monstrous band were concentrated in his lirtle 





baton), like one instrument they commence. How well they play. 
and how wonderfully he conducts! It is plain they resign them- 
selves entirely into his hands, and that ’tis he who produces the 
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results: they are Ais conceptions and ideas to which we listen. I 
am much interested in the enjoyment of my next neighbour. He 
is a gentleman a little past middle age, plainly dressed, and of sub- 
stantial appearance. He decidedly likes the concert, and as it 
goes on, comments in a very discriminating and pleasant manner 
thereupon. ‘ : 

About the time for intermission, an acquaintance whispers in my 
ear—* Do you know with whom you have been talking?” ‘‘ No, 
I don't,” I reply. ‘‘ Well, that is one of the ex-Presidents of the 
United States!” True enough; a careful look, and I see it is 
John Tyler. But see how the people pass and repass, during the 
promenade, taking no more notice of John Tyler than of his next 
neighbour. I can’t help telling one of my foreign friends near me, 
that here is an opportunity to see what cannot be seen in any 
other country on the face of the earth, namely, one of our kings 
who, having occupied the highest place Americans can give, drops 
quietly again into the current and floats on with the rest, no more 
conspicuous than his fellows. 

I am fortunately situated to see the audience, and although I 
have heard many of the pieces several times, I enjoy the first sur- 
prise and pleasure all over again, with the new comers. What 
interest and excitement in their faces as in the American Quadrille 
the tone-mass progresses with sure and rapid step to the climax. 
He has you fast, my friend, and there’s no release until you join in 
the shout of victory which must crown such an effort; and look ! 
Jullien turns to the audience, and with graceful, but irresistible 
motion, signs them to rise. How willingly they obey, and with 
what swelling emotions of patriotism aid home-love we are filled, 
as the mighty tones of the full band, pouring forth, and moving 
like the tread of a giant, perfectly glorify our old “ Hail Colum- 
bia!” Ah, Monsieur Jullien, you have hit the right chord, and 
wherever you go in America, you will be sure of a welcome. 

[P.S.—-The following communication from a friend will serve, we 
fear, as rather an extinguisher upon the last sentence of the fore- 


going. We insert it just as we find it; yet are constrained to in- 
quire, ‘‘ Are these things so ?”|—Ep. 


Bunxer’s Hitt versus JULLIEN. 
( Communicated.) 

Oor readers, who may be at some pains to remember that the 
battle of Bunker’s Hill was an important fact in the world’s history, 
will assuredly be interested to know that M. Jullien, an Anglicised 
French Jew, is quite willing that that battle and all its attendant 
Circumstances should pass into quiet oblivion. M. Jullien, though 
a Napoleon in leading, is certainly not well posted up in Republican- 
ism. At least he must be quite ignorant of the feelings which 
actuate the descendants of the patriotic sires of 1776, to suppose 
that what happened at his rehearsal on Monday morning, 17 h 
instant, can be passed by in mute acquiescence. The facts are these : 

Mr. Knaeset, an intelligent German musician and exemplary 
man, long resident in this country and now playing in Jullien’s band, 
had composed some very effective music for eight men’s voices, to 
be accompanied by a brass band. ‘The words were by no less a 
person than that highly-gif ed and well-known author, Mrs. Lydia 
H. Sigourney, and ran as follows: 

“Tug Prayer on Bunger’s [itw.” 

(“ During the Battle of Bunker’s Hill, a venerable clergyman knelt on 
the field, with hands upraised, and grey head uncovered ; and while the 
bullets whistled around him, prayed for the success of his compatriots, and 
the deliverance of his country.”’) 

(We have not room for the poem.) 


This beautiful ode, with the music, had been presented to M. 
Jullien, who agreed to its performance on Wednesday evening ot 
this week. Mr. Knaebel had taken unusual pains to select eight 
gentlemen with voices of uncommon power, and the rehearsal was 
appointed for Monday morning, 17th instant. Imagine the indig- 
nation of Mr. Knaebel at being refused a hearing! Aud for what, 
do you think, good reader? Jet M. Jullien speak for himself: 

“T tell you,” said he, turning in a most insolent manner towaras 
Mr. Knaebel, “I cannot and will not have this piece performed. 
Do you think I can consent to have any piece performed by my 
band which reflects upon England? Do you know, sir, that my 





wife is an Englishman ? (query, woman?) Are you aware that I 
made my fortune ia England? I will not have this allusion to 
Bunker’s Hill inmy programmes. Change the name of your piece, 
and I will perform it.” 

“No, sir,” said Mr. Knaebel, with composure, “I shall change 
neither the subject nor the naine.” 

We owe you one, Mr. Knaebel, for that calm and manly reply, 
while not a single American in the orchestra had a soul big enough 
to take a stand by vou. On the contrary, the orchestra, composed 
almost entirely of Euglish and German performers, applaud: d M. 
Jullien for his conduct. Both he and they will live to see their 
error. We must be mistaken in the men who live near Bunker's 
Hill, or in the “solid men of Boston,’’ whither M. Jullien and 
his band soon depart, if we suppose this haughty leader can be 
permitted to appear before them without full reparation for so 
gross au offence. Let it be understood that it is not simply the 
refusal to perform a short piece of music for a brother i.usician, 
that now excites our condemnation. M. Jullien, publicly, before 
his orchestra of one hundred performers, ard in presence of the 
gentlemen who had agreed to sing the ode in question, denounced 
the piece as unfit for performance, solely on account of ite allusion 
to the battle of Bunker’s Hill. 


(Bravo, JONATHAN! !) D. R. 





BEETHOVEN'S STUDIES. 
No. I. 
“ BEETHOVEN’S STUDIES.”—IS THE WORK PROVED COUNTERFEIT 2 


Reply to the article of F. DerkuM, as translated from the 
German by HENRY SCHWING. 


Ws have, in the article by Derkum, a respectable name (the 
name of a man who, during his life, was universally reported 
blameless) badly slandered ; Chevalier Ignatius von Seyfried, 
was held in the highest esteem in Germany ; he was a man of 
uncommon literary and musical abilities; he was a German 
writer of superior talent, and his musical criticisms in Europe 
were received with great respect. Who is the slanderer ?>— 
The obscure writer of an unknown German paper. Ignatius 
Seyfried says positively that the ‘‘Studies” are the posthu- 
mous work of Beethoven, preserved in their original form with 
the utmost conscientiousness. Let Seyfried speak for him- 
self: we quote his own words, taken from the first German 
edition of the “Studies.” ‘These Studies of the immortal 
composer,” says he, ‘are a legacy of such value to the world 
of Art, that no one would venture to take away from, or add a 
line to it. Ihave therefore presented it in its original form 
with the utmost conscientiousness, as it was found among his 
posthumous papers ; only here and there have I omitted some 
tautological examples of one and the same rule, which the 
zealous pupil had worked for his own benefit; the limits of the 
work did not allow of such prolixity; but all Beethoven’s 
marginal notes are retained.’’ This deposition of the illustrious 
Seytried bears all the appearance of truth; it is given with 
simplicity, without emphasis, in so candid a style that it 
removes even the idea of an imposture. Imposition is more 
pompous and noisy; it strikes its hands upon the table, and 
swears strong oaths, just as does the author of the paper to 
which we reply. Now, if it be true that testimony owes its 
weight and influence to the character of the witness, we have, 
in the undeniable respectability of Seyfried, the best of reasons 
for reliance upon his words. The “ Lerher an der Rheinschen 
Musik-Schule,” endeavours to invalidate the respectability of 
Seyfried by the most perfidious insinuations, when he says, 
in-the form of interrogation: ‘ Does not the assurance of a 
most respectable man (I. V. Seyfried) prove that these Studies 
have been collected from Beethoven’s MSS.” and he 
answers, ‘‘ Read the preface of the editor.” Which editor? 
We are not told! Impartiality required from the author of 
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the article the quotation of the preface of the editor, the most 
of his readers being ignorant of this preface. At least, it is 
necessary for us, Americans, to know it, that we may weigh 
what is said of so respectable a name as I. V. Seyfried; until 
we know what is said, of course we accept the testimony of 
Seyfried as the deposition of an honest and conscientious 
witness. 

The writer of the German article says again :—‘ The 
whole artistic world will be taken by surprise when they 
shall read the following statement, the result of my researches, 
as to the true quality of the book, according to which, the 
declaration of the title appears as a falsehood, and the 
preface as a mockery” Mark these words, reader,—‘“ the 
preface as a mockery!” We have quoted, above, Seyfried’s 
preface ; run your eye over this preface again, and say who 
mocks at the public—the author of this preface, or the 
author of the German article, the honesty and integrity of 
whom is absolutely unknown to us, while Seyfried’s is an 
established fact. 

But, now, suppose it should be proved that the greater 
part of Beethoven's Studies are to be found in Fux’s and 
Albrechtsberger’s works: it cannot hence be argued that these 
Studies are not the work of Beethoven. Seyfried asserts 
in his preface that they are Beethoven’s own work. Now, 
it cannot be denied that the principles of Beethoven on 
counterpoint are the same with those of the theorists of 
the fifteenth and sixteenth centuries; counterpoint is not 
changeable; it is not subject to fashion; if is now 
what it was at the period of Palestrina and Durante. 
Haydn, Mozart, Beethoven, and Cherubini, imbibed identical 
principles on the subject. It is even probable that in his 
“Studies” Beethoven has quoted (perhaps often), word for word 
from the preceding theorists, and especially from Albrechts- 
berger, Is it less the work of Beethoven on account of this 
circumstance? It is well known that the most eminent men 
in art and literature were in the habit of copying—making 
extracts from the celebrated authors who were striving in the 
same branch. So we read of Cicero copying assiduously the 
works of Demosthenes ; Virgil copying and translating Homer; 
and in our own time,Cherubini, in his spare moments, was fre- 
quently found copying the works and scores of the great 
masters. Now, suppose that some years after the death of 
Cherubini, his family had published a work of this kind, with 
marginal notes in Cherubini’s own hand; would any critic 
pretend to say that such a work were not the work of Cheru- 
bini? Certainly not. Thus it may be, that Beethoven selected 
lout, here and there, passages to save himself the time and 
trouble of writing them: his well-known character allows us 
to make such a supposition; but he must not, for this, be 
deprived of his right to the authorship of the work. It must 
be borne in mind that he never intended to write any regular 
treatise for the public. All this was a matter of study, and he 
did not care to conceal or disguise the sources whence he 
gleaned the different materials from which he intended to 
derive profit. 

Now, we maintain that the genuineness of the “ Studies” 
evident on the perusal of the work itself. In the second 
number of our notice on Beethoven's Studies, (Musical World 
and Times of Sept. 17th, p. 23, first column) we have quoted 
a passage which could have been written by none but 
Beethoven himself; it is the very man, with all his eecen- 
tricity. We will present a few additional lines, which prove 
this fact still more. On page 116, he says :—‘“ I would beg, 
parenthetically, to observe, that I have had the temerity to 
introduce a dissonant interval here and there, sometimes 


tion. I hope this is no high treason, and that the judices 
doctissimi, if ever I meet them in the Elysian fields, will not 
shake their periwigs at me. I did this to preserve the vocal 
melody intact, and will be responsible for it before the tribunal 
of common sense and good taste These severe 
laws were only imposed upon us to hinder us from writing 
what the human voice cannot execute ; he who takes care not 
to do this, need not fear to shake off such fetters, or at least 
to make them less galling; too great caution is much the 
same as timidity !—Satvs pro peccatis : here is a long defence 
of a slight misdemeanour.’”’ Who would deny that this is 
quite the style of Beethoven? Neither Fux nor Albrechts- 
berger could have written with such freedom and boldness. 

Again, on page 126, he relates an anecdote connected with 
the example above. ‘‘ Frohberger, an ancient composer, is 
said to have written short pieces of sacred music in which no 
fourth occurred in the parts, not even that one which is the 
second tone (as taken from above) in the perfect chord ; his 
object being to represent in this way, by means of the purest 
tricinium, the Holy Trinity. This singular mode of writing 
is called harmonia sine quarta consonante. Albrechtsberger 
related this anecdote to me the other day.” Again, on page 
174, ‘‘ An antiquated rule makes it unlawful to go beyond the 
six nearest relative keys, in a strictly conducted fugue; but I 
am decidedly of opinion that one need not scruple to infringe 
this rule—it a man have sharp eyes, and can walk well, he 
may venture to go a little beyond the prescribed limits without 
danger.” The book is full of such passages. If any one after 
reading such evidences of authenticity can doubt it, he may as 
well doubt the productions of his own mind. 

But this is not all. To support our opinion, we may rely upon 
the authority of Mr. Fetis. Mr. Fetis is well known for his 
able criticism; he holds a high position as a musician, being 
chapel-master to the King of Belgium. He is an eminent 
composer, and the first contrapuntist living. Some years after 
the death of Beethoven, he translated the ‘‘ Studies” from 
German into French, with the assurance that they were un- 
questionably the work of the great symphonist. It is beyond 
question, that before setting himself to the work he failed not 
to satisfy himself that it was the genuine work of the great 
artist To the authority of the French translator, we add the 
respectable and well-known name of Mr. Pierson, one of the 
most distinguished artists of England, and 2 composer himself. 
He says, on page 6 of the new edition :—‘‘ The genuineness of 
the ‘Studies’ is unquestionable, and, apart from the collateral 
interest attached to them, they are of great intrinsic value to 
all young musicians who desire to get at the kernel, without un- 
necessary difficulty in breaking the shell.’’ The German libeller 
says: “Doubting the genuineness of the book, A. Schindler 
lifted up his voice in 1835, but the voice of the Herdsman 
was partly heeded, partly suppressed by those interested in 
the matter.” If “the voice of the Herdsman” had been the 
voice of truth it would have been heard, and would have stirred 
the whole musical world. Liszt, Berlioz, Fetis, and the other 
critics of Europe, would have been awakened; they would 
have considered the matter attentively, and joined their efforts to 
unmask the designs of Seyfried and his publisher. If Schindler 
were ‘on the right track,” as now asserts the libeller, why 
did he not show that he was on the right track? Why were 
the statements now published not brought to light at that 
period? Why were the researches now prosecuted not made 
at that time? Why! because Seyfried was there, ready to 
confound those who might have ‘ ; : ‘ 
‘“‘ Studies,’ and their plots. It is odious to im- 
peach the character and loyalty of this illustrious man after 





leaving it abruptly, sometimes striking it without prepara- 





his death, when he is not living to parry and repel the weapons 
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of his enemies. If Schindler, at the time of the publication 
of the “ Studies,” or if “‘F. Derkum” had been able to give 
proofs of the imposition played upon the public by Seyfried 
and Haslinger, they would certainly have produced them. 

Finally, we beg our readers to remark the date of the 
German paper, now before the public. It is signed “F. 
Derkum, Koln, November, 1851.’ We are astonished that the 
translator has not been checked by the early period of the 
publication of this article, from throwing it before the American 
public. We are in 1853, and the German paper is of 1851 ; 
a period of two years. How is it, that we hear so late of its 
appearance, when it announced so extraordinary a fact as the 
counterfeiting of the “Studies” of Beethoven? How is it 
that we heard nothing of the sensation, that such news (if 
true) must have created in Europe? Mr. Fetis, the translator 
of the “ Studies,” did not reply. Liszt, the greatest admirer 
of Beethoven, did not reply. Berlioz, and many other distin- 
guished critics, did not lift up their voice; all Europe was 
silent. In spite of the information given to the world by the 
German paper, as late as 1853, Mr. Pierson, the English trans- 
lator, tells us that ‘‘ the genuineness of the ‘Studies’ is un- 
questionadle.” If the contents of the German article did not 
create a sensation, it is because the authenticity of the “Studies” 
is beyond a question. 


AN EARTHQUAKE AND A POET. 
Brighthelmstone, that pleasant watering place, was recently 
visited by an earthquake. The hill, or rather clift, broke, 
and from the chasm issued, not a mouse, but a poet, who 
addressing himself incontinently to his mission, sang as 
follows :— 
IMPROMPTU 
ON HEARING THAT MARIO WAS OF NOBLE ORIGIN, AND THAT 
NICE WAS HIS NATIVE PLACE. 
Marry ! O Mario! none can doubt thy worth, 
Thou hast achieved high note and wide renown ; 
A noble actor art thou, by thy birth, 
And a “ Nice” singer—by thy native town. 
This Nature did for thee—-Art did the rest, 
Nature and Art combined have made thee best. 
Brighton, Nov., 1853. JAS. J. SCOTT. 
The “sub.” of the Brighton Herald took down the inspired 
verse in short-hand, and the next day the editor gave it to the 
world. 





COURT OF EXCHEQUER. 

FRANCIS v. CARTER.— This was an action brought on Thurs- 
day week by the plaintiff, a well-known printer, in Catherine- 
street, Strand, to recover the sum of £61 16s. 3d. for printing and 
goods supplied to the defendant, Mr. Lee Carter, for the purposes 
of that gentleman’s musical entertainments. The defendant 
pleaded, never indebted. 

On the part of the plaintiff, it was proved by that person and his 
foreman, that in the month of June, 1852, the defendant had given 
his entertainment at Willis’s Rooms, under the title of “ Sketches 
and Scratciies,” under an engagement with Mr. Mitchell, such 
engagement having been made through a Mr. Nimmo, the agent of 
the latter. The bill for the printing was in due course paid by the 
defendant. Soon after this the defendant gave his entertainment 
at Greenwich, and the expense of printing was borne by the 
defendant, with the exception of 10s. Some little time afterwards 
the defendant introduced a gentleman of the name of T'crre to the 
plaintiff, remarking that he was about to set out on a provincial 
tour, with the intention of giving his entertainment in some of the 
principal towns in the country, and that Mr. Torre would in future 
give the orders for what was wanting in the printing way. The 
defendant went on his tour, and the necessary cards, tickets, pro- 
grammes, envelopes, and posting-bills were duly furnished and 


forwarded pursuant to the directions of the defendant and of Mr. 
Torre. The account was ultimately sent tothe defeadant, directed 
to him, but he declined to pay it. Hence the present action, 


R. V. Torre was next examined, when he stated that he had 
entered into an engagement to make all the arrangements for the 
defendant’s provincial tour with that gentleman in July, 1852. 
Under the terms of their arrangement he was not to pay any of the 
expenses. The plaintiff had never sent him any account in con- 
nexion with that engagement. ‘The remuneration he was to receive 
from the defendant for the trouble he was to take was a certain 
share of the surplus profits after every expense had been paid. He 
was not to pay any part of the expenses himself. 

Cross-examined by Mr. Hawkins: His avocation was that of a 
classical teacher at Leamington, but he had for many years been 
engaged to make these sort of arrangements for professional persons 
who wished to carry out provincial tours. He had for many years 
managed these things for Mr. Lumley, Mr. F. Beale, Mr. Albert 
Smith, and various other persons. ‘he description in the pro- 
gramme of the defendant’s performances of “ Aunt Lucy’s objection 
to Ballet Dancing,” was not his drawing up. He had not proposed 
a three months’ tour, and that he would pay all the expenses. It was 
arranged that a tour should be made for one month that summer, 
and it was made, but on the defendant’s own account, as circum- 
stances had prevented him from either going or carrying out the 
arrangement which was in the first instance entered into between 
him and the defendant. The defendant had introduced him to the 
plaintiff, who was his printer, and after that he had given the orders 
for the printing for the defendant, in pursuance of the authority he 
had given him for that purpose. 

Re-examined : He had been acquainted for some time with the 
different parties in the provinces, and had upon several occasions 
taken their rooms for Mr. Albert Smith and other artistes. Thus 
it was that his services and knowledge were of value to the de- 
fendant. He was not to pay any of the expenses of the tour, and 
was to be remunerated by a share of the profits. 

Mr. Hawkins, on behalf of the defendant, said that he was a 
gentleman who had been in the army, but of recent years had 
launched out by giving the entertainments of which his learned 
friend had spoken. In the present case, did he feel that he was the 
party liable, the defendant would at once have paid the money ; 
but he considered, as he was inclined to think the jury would in the 
end think, the liability was upon Torre, and not upon the defendant. 
He should call the latter gentleman, and the jury would hear his 
version of the transaction. 

Mr. Lee Carter having been called, stated that in 1852 he gave 
an entertainment called “Sketches and Scratches,” at Willis’s 
Rooms. After that he received a proposition from ‘Torre, who 
offered to superintend the arrangements fcr him in a provincial 
tour. They eventually came to an arrangement, the effect of which 
was that Torre, in truth, engaged him to give his entertainment on 
a country tour, Torre to pay every expense, secure the rooms, and 
take half the balance after the payment of the expenses. He made 
the tour. After the arrangements had been mae, and before he 
had set out on the tour, he received a letter from Torre, repudiating 
the arrangement he had entered into. In the first instance he had 
received a letter from Torre making propositions to make the pio- 
vincial arrangements for him, and then they had an interview at 
which the matter was settled. Torre said it would be better that 
he should have the printing done by his (defendant’s) printer, as 
that would save the expense of new blocks for programmes and bills, 
and thereupon he had introduced that gentleman to the plaintiff. 
He had subsequently called at the plaintiff's, and had told the fore- 
man that his master must look to Torre for the payment of the 
account, as he was himself in no way responsible. ‘The bill in the 
end had been sent to himself, and he had handed it to his attorney. 

Cross-examined : He received a letter from Torre repudiating 
their engagement before he had set out upon the tour, The arrange- 
ments throughout the provinces had at that time been made by 
Torre, and therefore he had gone the tour. 

Mr. Hill replied, and 

Mr. Baron Martin summed up. 

The jury consulted for a few minutes, and then found for the 





plaintiff the amount claimed. 
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Emery v. WeBsTeR.—This was a rule, in the Court of Exche- 
uer on Thursday, to rescind an order of Mr. Baron Parke, givin 

the plaintiff liberty to pay the sum of £32 to the defendant an 
certain costs, and to proceed with the action, under the following 
circumstances :—The plaintiff had entered into an engagement 
with Mr. Webster to play at the Haymarket and Adelphi theatres 
for three years, at a salary of £6, £7, and £8 per week in the re- 
spective years. In March last, while the salary was at its highest 
point, the plaintiff was dismissed by the detentent, and thereupon 
this action was brought, the declaration claiming the salary due 
for the past month, and also damage for the loss of the future 
salary. The plaintiff's attorney misconceived the nature ot this 
declaration, and, in framing the bill of particulars, only claimed 
four weeks’ salary—£32, on which the defendant paid that sum 
into court, and the plaintiff's attorney, thinking he had got all his 
client wanted, and that he couid sue for the future salary, took 
that sum out of court, and so put an end to the cause. After this, 
on the 26th of May, the plaintiff's costs were taxed, but on the 
Ist of June, it was discovered that the pleadings were so framed 
as to embrace all the damages to which the plaintiff could lay 
claim ; and it therefore appeared that, by accepting the sum paid 
into court, the plaintiff had in effect debarred himself from re- 
covering any other sum, as the judgment in this might be plead 
in bar to any future action. In order to set the plaintiff right, 
therefore, this order was obtained at chambers, and azainst it this 
rule was moved for, on the double ground that the learned Baron 
had exceeded his jurisdiction, as the cause was at an end when 
the costs had been taxed and paid, and that, if he had any juris- 
diction to interfere, the case was not one in which any sufficient 
ground existed for the exercise of the discretion vested in him. 

Mr. Hawkins now appeared to shew cause against this rule. 
The court had decided, when it was moved, that there was juris- 
_ diction over a cause even after it had reached the stage of taxation 
of costs; and the only question was whether the case was one in 
which the plaintiff was entitled, in justice, to the relief granted to 
him by this order. It appeared, on the affidavits, that both the 
plaintiff and his attorney had acted under an erroneous notion of 
the rights of the former, who had actually refused £100 when 
offered to him by the treasurer of the defendant; and as the order 
was made on the payment of all costs and the refunding of the 
money received, it was submitted that the plaintiff was entitled to 
maintain it, and to prosecute his action. 

Mr. Bramwell and Mr. Wordsworth, being called on to support 
the rule, argued that, though the learned Baron might have had 
jurisdiction in the matter, he had not exercised a sound discretion 
when he made this order, as the defendant was thereby deprived 
of the right he had acquired through the admitted negligence of 
the attorney of his opponent. The case was likened to a bargain 
which ought to bind both parties, though it might eventually turn 
out to be hurdensome to one. The bargain here was to be dis- 
covered in the pleadings and the acts of the parties, and if a cause 
was not to be considered as put an end to when money paid into 
court was taken out by the opposite party, no. state of things 
could exist when a cause could be said to have terminated. 

The court was of opinion, however, that the order was well 
made. There was no bargain between the parties, but a mere 
error of judgment as to the effect of the existing pleadings, and 
the taking the money out of court. If that step was taken, as 
appeared to be the case, under a mistake which operated to the 
prejudice of the plaintiff's real rights, he ought to be allowed, in 
common justice, to come in and set himself right, paying all the 
costs to the defendant. Under all the circumstances of the case. 
therefore, the rule must be discharged, and, as it was moved by 
way of an appeal from a judge’s order, it must be discharged with 
costs. 

Rule discharged accordingly. 





Foreign. 


Paris, 13th Nov.—At the Academie Imperiale de Musique, on 
Sunday, Guillaume Tell was given with Guiemard, and on Monday 
the Prophéte with Roger. ‘The sudden indisposition of Keeniz 
obliged Aymés to sing, with the book in his hand, the part of one 








of the three Anabaptists. On Wednesday Guillaume Tell was 
repeated. The engagement of Sophie Cruvelli, you are no doubt 
aware, was signed eight days ago; the celebrated cantatrice is 
engaged for two years for the sum of £4,000 per annum, with a 
four months ‘tongé. The two first mon hs of her congé for 1855— 
the year of the intended “ Universal Exhibition’ —have been 
bought up for £1,000 per month. tier debut will take place in 
January as Valentine m the Huguenots. Afterwards, she will 
sing in La Vestale, Robert le Diable, Le Prophéte, La Favorite, 
&c., as well as in the new operas that doubtless will be written 
expressly for her.—The letters and papers received from ‘lurin 
confirm the brilliant success of the Prophéte. Madame Stoltz is 
highly eulogised in the part of Fides, in which—as the local jour- 
nals, in their enthusiasm, aver—she unites the singing of a asta 
with the dramatic genius of a Rachel.—At the Upera Comique, 
there has been no change. Le Nadad continues its successful 
career. and the theatre is crowded nightly.—'l he Theatre Italien 
will open on Tuesday. In the list of engagements Mdlle. Parodi 
has been included—At the Theatre Lyrique the posthumous opera 
by Donizetti is in rehearsal. Le Biyou perdu and Madame Cabel 
continue to attract—Emile Prudent has returned to Paris after a 
most successful tour in the provinces of England, where he gave, 
in thirty days, no less than thirty-five concerts.—The Academie 
des beaux arts proceeded yesterday to the election of a member to 
replace the late George Onslow. At the sitting of the preceding 
Saturday the following were nominated as candidates by the 
Section of Music:—No. 1, MM. Clapisson and Félicien David; 
No. 2, M. Niedermeyer; No. 3, M. Henri Reber; No. 4, M. 
Batton ; a sixth candidate, M. Leborne, was ; roposed by the other 
sections of the academy. At the sitting of yesterday, there were 
thirty-tive voters, M. Henri Reber had the greatest number, and 
was consequently elected.—Charles Eckert, the composer who 
went with Madame Sontag to America, has returned to Europe, 
and goes to Munich to fulfil the duties of che d’orchestre at the 
opera.—Louis Lacombe has returned to Paris. He has been 
composing several new works which will be heard in Paris this 
winter.—M. Bosch, a guitar player from Spain, intends to pass the 
winter in Paris. He gave concerts last winter in the different 
provincial towns of France.—The young Marie Galtier, a pre- 
cocious pianiste, who made her debut last year, aged six years, is 
expected soon to arrive in Paris, for the purpose of giving concerts. 
She is now seven years and a half old, and report speaks highly 
of her improvement.—The Society of St. Cécile, under the direc- 
tion of M. Seghers, will soon give its first extra concert. The fol- 
lowing is the programme :—1, Overture to the Marriage of Figaro 
(Mozart) ; 2, Chorus from the Seasons (Haydn) ; 3, Overture to 
Manfred (Robert Schumann), first time in Paris ; 4, Air from Cost 


fan tutti (Mozart); 5, Fragment from La Passion (Sebastian 


Bach), Recit, duo, and chorus: 6, Symphony in A (Beethoven). 

LILLE, Nov. 8.—The first concert of the Associution Musicale 
took place on Saturday last, before an aristocratic audience. 
Never before, perhaps, was the general performauce more satis- 
factory. Mdlle. Lefebvre sang the varia‘ions on the air, 4h ! vous 
dirai-je, maman, and the romance from the oces de Jeannette, 
with great success. Arban performed a solo on the cornet-a- 
pistons, and a triple salvo of app’ause greeted him at the end of 
each variation. M. Francois, the violoncellist, also perturmed a 
fantasia. The orchestra performed the overiures to Luryunthe of 
Weber, and the Montano et Stephanie of Berton; : esides pari ot a 
new symphony (the fourth) by Ferdinand Lavainne, who-e imstru- 
mental compositions have gained him a certain reputation. Few 
of our composers have devoted themselves to the composition of 
the symphony with greater success. 

Nicr, 29th Uct.—The theatre has reopened, and the concerts 
have commenced. ‘The theatre has been taken as last year, by a 
Frerch-Italian troupe, playing vaudevilles and operas. ‘The opera 
troupe have an excellent bass, a good tenor, a passable barytone, 
and two prime donne. La Favorite of Donizetti, aud Attila of 
Verdi, are performed alternately. Daniell, the tenor, is heard to 
advantage in the parts of Fernando and Foresto. Antonuccio, the 
bass, is very good in the chaunts of the monk, Baltasar, and the 
songs of the warrior Attila. The timidity of Winter, the bary- 
tone, prevented his developing his voice in the parts of Alfouso 
and of Fzio. He will, no doubt, sing better when more accue- 
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tomed to appear before the public. As to our two prime donne, 
one—Mdme. Boldrini—received much applause in Leonora, and 
the other—Madlle. Pécis—in Odabella. The chorusis good, and the 
orchestra plays well. The mise en scene leaves but little to desire. 
The decorations are fresh, and the costumes handsome; in short, 
the ensemble is as good as can be expected here, and the success 
of the troupe has been complete. The concert season was in- 
augurated on Monday last, in the salle of the Hotel de York, by a 
brilliant sodrée musicale, for the benefit of the Salle d’asile. Every 
stranger of distinction now in Nice attended the concert, but the 
room was scarcely full. Mdlle. Landi, our prima donna last year, 
sang four morceaux from different operas in a way that made us 
regret she was not now engaged at our theatre. M. Antonuccio, 
the bass, was much applauded in the pieces he sung. M., 
Sasserno, a young amateur violinist, executed one of the most diffi- 
cult fantasias of Vieuxtemps. He was obliged to come forward at 
the end. The pianist, Cellot, distinguished himself in several 
pieces of his own composition. Mdme. Antonuccio, whose voice 
is sympathetic, seconded her husband in the duet from Marino 
Faliero; and, lastly, M. Lemore, our excellent flautist, charmed 
us by the tones he produced from his instrument. ‘The arrival of 
the violinist, Hauman, is announced, as well as that of the pianist, 
Fumagalli. Several other artists are also spoken of, a others, 
the pianist Lestoquoy, from the Conservatoire of Paris, and who is 
expected soon to play at the Hotel Victoria. 

MIAN, Nov. 3.—A new opera by Carlo Pedrottio—Gelnina, o 
con fuoco non si scherza—has been produced at the Scala. The 
music is destitute of invention ; besides, the work is neither tragic 
nor comic, and wants character. It was originally written for a 
smaller theatre. 

Berun.—The Huguenots of Meyerbeer drew crowds on Sunday 
last, so that there was not a vacant place in the theatre. Mdine. 
Koester was very successful in the part of Valentine, and Mdme. 
Tuczek and M. Formes had their share of success. After an 
absence of several months, Mdlle. Johanna Wagner made her 
ventree in the parts of Lucrezia Borgia and Roméo. We found 
her the same as when she left us; the same depth of conception, 
and the same power of impersonation. W. ‘Taubert’s opera, 
Jogyeli, has been performed already six times, and each time in- 
creases in public favour. The libretto is exceedingly well written, 
and has many excellent comic and serious situations of which the 
composer has happily availed himself. 

Municu.—The concert season is about to be inaugurated in a 
truly great way, by the performance of the Second Mass of 
Reethoven, a colossal work, which the author considered his best. 

MONTEVIDEO, 1st Oct.—The French Vocalists who left Havre 
by the ship Guarini, on the 12th July last, arrived at Montevideo, 
the 17th September. These artists, who have been expected with 
considerable impatience, gave on the 3rd of October, their first 
representation. The work chosen by the directors, MM. Prosper 
lleuriot, and Jules Dutilloy, is the Juive of Halévy. The parts 
of Eleazar, of the Cardinal, and of Leopold, will be sung by MM. 
Marioz, Sotto, and Halvin; those of Eudoxie and of Rachel, by 
Milles. Elise Lucas and Renonyille. ‘These artists, whose merits 
have already been appreciated at the rehearsals, are certain to 
produce here an impression. At the box office, after it had been 
open an hour, there were none but inferior places to let. Boxes, 
stalls, and amphitheatre are already let for the whole season, to 
the aristocrats of Montevideo. 

Prespourc.—On the 18th of October, André Vulkani, the 
maitre de ballet, died in this town, in his eighty-eighth year. At 
the age of eighteen, he was engaged as “ premiere danseur”’ at 
Rome, At that period women were forbidden to appear on the 
theatres in the dominions of the Pope. In 1792, the Emperor 
Leopold invited him to come to Vienna, where he danced tor many 
years by the side of Muzarolli, and of Vigano. 

_Rome.—it was on his return to Naples, that the celebrated 
pianist Doehler died, in his forty-fourth year. At Naples he 
wrote his last work—Fantasias sur les chants populaires Neapolitains 
-—with this fatal motto, “ Verder Napoli e poi morir® (‘ See 
Naples and then die”). His widow, niece of the Count Sbhéré- 
métiaff, has returned to Rome. 

HANOVER..—The new Opera, Zony—the composition of the 
Mruke of Coburg--has been performed at the Roval Theatre with 











extraordinary success. The finale of the second act was enthusi- 
astically applauded. ‘The Intendant of the Theatre has taken the 
utmost care in producing this work, and nothing could hardly be 
more finished than the choruses and orchestra under the able 
direction of Kappellmaister Marschner. The Solo parts were 
ably sustained by Demoiselle Babbing, Demoiselle Volke, and M. 
M. Bétlicher and Bernardi. The Opera is announced to be given 
at the Frankfort Theatre. 

StuTTGarpt.—The Court Theatre has begun the rehearsals of a 
new opera, Die Corsen, by Lindpaintner. This favourite composer 
has finished likewise two Grand Overtures for Orchestra, entitled 
Der standhafte Prinz, and Electra von Sophocles. 

CARLSRUHE.—At the new Opera-house, the Duke of Coburg’s 
Opera, Casilda, is in rehearsal. It is also in preparation at 
K6nigsberg and Stettin. 





Dramatic. 


HAYMARKET.—The winter season has commenced most auspi- 
ciously, and Mr. Buckstone has signalized himself as a sound and 
direct reformer, so far at least as externals are concerned. The 
theatre has been completely renovated. The interior has, during 
the recess, undergone thorough repair and re-embellishment. A 
new stage has been constructed, with all the latest improvements 
and additions and a new drop scene been painted. The theatre 
now looks exceedingly elegant, and is altogether one of the hand- 
somest places of amusement in London. 

Mr. Buckstone has contrived to bring together a good dramatic 
company. Mr. George Vandenhoff, son of the veteran tragedian, 
will prove a very great acquisition in serious parts, and in the 
walks of high comedy. This gentleman made his debut as Hamlet, 
and pleased everybody by his natural and easy style, his freedom 
from extravagance, and his sound judgment. Mr. George Vanden- 
hoff’s Hamlet was not a first rate piece of acting, but it was a 
sterling, careful effort, and showed that the artist was destined to 
take a high position in his profession. He produced a decided 
impression, and was warmly received and applauded throughout the 
performance. Mr. George Vandenhoff has a good stage figure and 
face, walks and moves easily, if not gracefully, and possesses a 
rich-toned and rather powerful voice. Like his father, his general 
bearing and address are wanting somewhat in refinement. 

On Wednesday week we saw Money, and were much gratified with 
Mr. George Vandenhoff’s Evelyn. We may at once say, that Mr. 
George Vandenhoff’s Evelyn is the best we have seen since that 
of Macready. Buckstone played David Rees’s original part, Stout ; 
and Compton—whom we are delighted to see again at this theatre 
—Webster’s original part, Graves. The other characters were 
hardly up tothe mark. Mrs. Fitzwilliam supplied the place of 
Mrs. Glover in Lady Franklin, and Mrs, L. 8. Buckhingham 
attempted to shine in Miss Helen Faucit’s shoes, which fitted her 
indifferently. This last was a sad mistake. Mrs. L, S. Buck- 
ingham is very well in her own way; but, in Miss Helen Faucit’s 
way, she is in everybody else’s way. Howe played Dudle y Smooth, 
not very well; and our old friend Tilbury, in Sir John ‘ranklyn, 
stuffed his mouth with as much flummery as before, and widened 
his legs farther apart than ever. bee 

The piece has been exquisitely put on the stage. The paintings, 
furniture, dresses, and mise en scene are magnificent and perfect. 

We wish we could laud Mr. Buckstone’s operatic company as 
well as we have lauded his dramatic company. It is ill in wey 
respect. To commence,—the band is utterly inefficient, and, wit 
the exception of Mrs. Fitzwilliam—who shines a snow-white dove 


!among the troup of daws—there istnot a singer in the theatre 


worthy the name of artist. Miss Emilie Ormonde has got 4 little 
voice anda small quantity of feeling, but she sings so much out of 
tune as to neutralize any pleasure derivable from voice and teel- 
ing This young lady's Polly in the Beggar’s Opera is but so so. 
She has much to learn in every respect. Pity she did not apply 
herself to learning before she came to the Haymarket. a 

But the greatest mistake of all is Misc Featherstone, who nightly 
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appears as oe Macheath in the Beggar's Opera, or Apollo in 
Midas. This lady has been so bespattered and bepraised lately 
by certain, or rather uncertain, journals, as not only to have turned 
her head, but that of the new manager, Buckstone himself. 

Miss Featherstone hardly possesses one quality to constitute a 
singer. Her voice—a hybrid between the alto and tenor—is 
exceedingly gruff, exceedingly throaty, exceedingly croaky, and 
entirely disagreeable. Moreover, she has an ill method, and 
cannot make use of even what voice she has. Her head notes— 
when she gets away from her man-voice—are the best, and they 
are pleasing; but these notes are few, and are seldom used. As 
an actress, Miss Featherstone is entitled to the very smallest degree 
of merit. With a bad and ill-regulated voice, and with no his- 
trionic ability, how comes it, then, that Miss Featherstone has 
made a public hit, and set fire to uncertain journals? The lady is 
well-looking, magnificently, though perhaps too largely, formed, 
and dresses to perfection. Crowds go nightly to see her and her 
dress in Captain Macheath, and both certainly are worth going to 
see. This, to us, is all the attraction the fair artist possesses; on 
that account, Miss Featherstone, in our estimation, would shine 
more is rage in Madame Tussaud’s Exhibition than on the 
boards of the Haymarket. Besides—but this is no fault of Miss 
Featherstone — we cannot help feeling that there is something 
revolting in seeing a woman play such a part as that of Captain 
Macheath. It isa violent error into which the management has 
fallen, and the sooner it is remedied, as Tycho Brahe says, the 
better for all parties concerned. Let Buckstone the Great look to 
it. Although Feather-stone and Buck-stone in name end alike, 
their destinies should not, therefore, be inseparable. 


GRISI AND MARIO AT BRIGHTON. 
(From the Brighton Gazette.) 


The great musical week in Brighton is past ; but it will live in 
the remembrance of all who had the good fortune to see and hear 
the Operas for years to come. ‘The splendid voices of the 
singers are still ringing in our ears; and really, the talent dis- 
played by these foreigners almost makes one blush for his 
countrymen as musicians. It seems that music is innate in the 
Italians and the Germans ; and that it forms a main part of their 
education and their existence. Our English vocalists have only 
to see Grisi and Mario in such a piece as the Huguenots to form 
a correct idea of their dramatic and musical excellence ; and 
we echo the sentiments expressed by our correspondent last 
week, that the absence of the great tenor will leave a void that 
cannot be filled. That Grisi should shortly desire to retire from 
the scene of her triumphs into private life is a circumstance in 
the common course of years not to be wondered at; but that 
Mario, in the full vigour of manhood, with his great powers in 
full play should also do so, seems to be a sin. There is no 
question that his playing “ Pollio ” to Grisi’s “ Norma” ren- 
dered the piece doubly effective ; and we are told by persons who 
are constant frequenters of the operas in London, that the singing 
of Grisi and Mario was superior the two nights on the Brighton 
stage to the performance of the same piece in London, Mario's 
fine voice and energetic style of signing carrying the piece on with 
so much brilliancy. 

On Thursday night the Opera Company performed two acts of 
La Sonnambula and two acts of J Puritani ; and in the first piece 
Madame Doria took the part of “Amina.” However cold and 
inanimate the dramatic dart of her business appeared, her singing 
was exceedingly beautiful. One of our contemporaries has fallen 
into a curious blunder, in attributing this part of the perform- 
ance to Grisi. Mario was the “ Elvino,” a part which he had not 
played for some years ; but it is a character well adapted to 
display that beautiful expression and pathos which no other 
singer can accomplish with so much perfection and ease. Indeed. 
we scarcely know a tenor character ia the whole range of operas 
that he cannot play. Such singing completely shuts out criticism. 
Grisi and Mario both appeared in J Puritani; and the latter 
called forth one of the most rapturous encores that was ever 
heard in that house. It was a piece of singing that cannot be 





On Saturday night Norma, with one act of the Huguenots, was 
given. Grisi was as great as ever; and in the last scene of the 
Huguenots, Grisi and Mario literally took the house by storm. 
At intervals each night they were called before the curtain, when 
numerous bouquets were showered down from the boxes. The 
house was crammed with fashionables. Signors Paltoni and 
Ciabatta made admirable coadjutants to the great two. 

The treat thus afforded to the Brightonians may never recur; 
and we trust that the promoters of it, namely, Messrs. Cramer, 
Beale, and Co., have reaped some advantage from so onerous an 
undertakiny:. 

On Sunday last Grisi and Mario, Ciabatta, Paltoni, &c., of the 
company, were promenading on the Cliffs; and in the afternoon 
they took their departure for Dover, ex route for the Continent. 











MUSIC AND THE DRAMA IN LIVERPOOL. 
(From our own Correspondent.) 

THE opera company of Mr. Jarrett have created an unexampled 
sensation in our town, both the press and the public uniting in 
stating that a more complete and efficient corps of operatic artists 
have never previously appeared in the town. They have appeared, 
with the utmost success, in Norma, Lucrezia Borgia, Der Frei- 
schutz, and Les Huguenots. It will be unnecessary to repeat the 
notices of the performances in the two first operas, so we will 
confine ourselves to Der Freischutz and Les Huguenots. The 
former has been played twice, before large audiences, and on each 
occasion the overture was encored. 

The Caspar of Formes is a great performance, thoroughly Ger- 
manesque in conception. He sings the music with rare gusto. He 
was encored in the drinking song. The revenge song was also a 
fine vocal triumph. Herr Reichardt did ample justice to the 
character of Max, his acting and singing being alike distinguished 
tor intelligence and propriety. The air, “Oh, I can bear my fate 
no longer,” created a favourable impression, from the chaste and 
manly fervour of its delivery. Madame Caradori made the part 
of Agatha very pleasing. The well-known scene, “ Liese Liese,’’ 
was loudly re-demanded. The cavatina, “Und ob die Wolke,” 
was also a fine specimen of dramatic vocalism. Madlle. Zimmer- 
man appears to greater advantage as Annchen, than in Adalgisa. 
She understands the music, and sings it with unexceptionable 
fluency and taste. ‘The chorus was encored in the “ Laughing 
Chorus,” the “ Huntsman’s Chorus,” and the “ Bridesmaid’s 
Chorus.” 

The great event in our musical annals has been the first produc- 
tion of Les Huguenots in Liverpool,—the first performance takin 
place on Thursday, the 10th inst., a day to be remembered by ail 
who take an interest in such matters. The theatre presented an 
unusual appearance, every seat being occupied, and hundreds 
being unable to obtain admission. ; 
[Correspondent’s notice of the Huguenots is unavoidably post- 
poned till next week.—Eb. | 

On Friday, the 25th, the Manchester Shakspearian Society will 
give a performance in the Theatre Royal under distinguished 
patronage, the proceeds of which are to be presented to the Blue 
Coat Hospital. The performances will commence with Much Ado 
about Nothing, and conclude with The Twelfth Night, compressed 
into three acts. Previous to the performance, a poetical address, 
written for the occasion by Mr. John Bolton Rogerson, author of 
“Rhyme, Romance, and Reverie,” &c., and president of the Man- 
chester Shakspearian Society, will be delivered by one of the 
members. The female characters in the comedies will be sustained 
by professional ladies. 

A numerous and fashionable audience assembled on Tuesday 
evening at the new Music Hall, Bold Street, where an excellent 
vocal and instrumental concert took place, for the benefit of Mdme. 
D’Auterny, a lady whose musical talent has attained for her a 
leading position as a resident vocalist and teacher. The beneficiaire 
was suffering from indisposition, but she sang her allotted music 
stimulated, doubtless, by the cheering encouragement of he 
friends. A pretty French air, in the second part, was beautifully 
rendered, and displayed the artistic ability of the vocalist to favour- 


able advantage. 





forgotten. ‘Ihe house was exceedingly well attended. 





Arthur Napoleon, the youthful pianiste, whose performance has 
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excited the wonder and admiration of our musical public, played 
two difficult solos with extraordinary skill, and was vociferously 
encored. The clever little fellow, we learn, is on the eve of re- 
turning to his native country. ; 

Mr. Hime, who has not appeared in this town for several years, 
met with a most gratifying reception. In the first part, he gave 
two of his own compositions, “ Success to the outward bound,” and 
“Come to me, deurest,”” which were warmly received. Subse- 
quently, he sang a pleasing ballad of Samuel Lover's with so much 
effect, as to obtain an enthusiastic call forits repetition. Another 
of his compositions was substituted, which produced the unusual 
compliment of a third encore. 

Miss Jessie Hammond, a local favourite of considerable ability, 
was much applauded ; but we question the taste of a concertina 
accompaniment to one of her songs, and no accompaniment what- 
ever to the other. 

Mr. Thomas’ Cheap Promenade Concerts commeuce at the 
Philharmonic Hall on the 2nd of January, and promise to be ex- 
ceedingly well attended. 

Handel’s oratorio of Samson will be given by the Philharmonic 
Society for the first time next Tuesday—the vocalists being Mad. 
Viardot Garcia, Miss Stott, Mr. Lockey, and Mr. W. H. Weiss. 

The newly formed Liverpool Ecclesiastical Musical Society will 
lold their first public meeting next Tuesday, when the Rev. Hector 
Campbell, the senior Rector, will read a paper, and the practical 
members will give a selection of English church music. 

Liverpool, Nov. 16, 1853. J.H.N. 





Reviews of Music 
“TH Last Reproacu.”—Ballad. Written and dedicated to 

H. E., Esq., byG@.E. Music composed by Mrs. H. St. Lecer. 

Addison and Hollier. 

Mrs. H. St. Leger writes ballads pleasingly; and “The Last 
Reproach’’ is, to our mind, the most pleasing which has yet issued 
from the fair composer’s pen. The tune has a certain Irish feeling 
of sadness in it, which renders it very taking. But that the em- 


ployment of so many consecutive quavers in the opening bars and 
elsewhere gives a certain air of monotony to the melody, “ The 
Last Reproach” might challenge reproach. Of the poetry we can 
only say that the writer, G. E., has more feeling than skill, nore 
fancy than knowledge. The first line is not highly poetical, “Oh! 
could I have thought the fond gaze in thine eye;’’ nor will the 
utmost allowable licence permit a poet to rhyme “ left’? with 


“slept,” or “thought” with “short.” Let G. E. learn to rhyme 
better, and, by the way, render his meaning a little more trans- 
parent, and he may, with time, become a pretty poet. Without 
rhyme or reason, @ poet cannot expect much indulgence at the 
hands of the critic. 


DES SALONS”—Six Grand Brilliant 
Pianofore—By ALEXANDRE BILLET. 

The name of the composer of these little pieces is enough to 
recommend them, since one who plays so well all kinds of music, 
cannot but possess a method with which it must be useful to the 
world of young pianists to become acquainted, as far as possible. 
These pieces are evidently intended by the author to be used as 
agreeable lessons for young performers, They aim at nothing 
else, but accomplish their purpose admirably. 

No. 1—“ Eoline”—is a pretty and sparkling Polacca. 

No. 2 is a fantasia on some popular airs from Anna Bolena, very 
effectively put together. ‘ 

No. 3, a Mazurka, founded on a Russian melody, is lively and 
characteristic. 

No. 4, entitled “ La Belle Polonaise,” is perhaps the best, and 
is certainly the most attractive of the set. Without being at all 
difficult, it is at once showy and brilliant. 

No. 5—“ L’Etincelle’’—is a Galop, sv dashing and vigorous 
that it would warm the heart, and agitate the feet of the most 
determined amateur of Galops. It is a little Auberish in style, 
which is not a disrecommendation. 

No. 6—a Waltz movement, entitled “ Héléne,” is very elegant, 
and is new as a waltz well can be. 


Fantasias for the 
Leoni Lee. 


“ EcHo 














If we had to make a choice from the six “ Echoes,” to present 
to any of our young musical friends, we should select Nos. 1, 4, 
and6. The least attractive of the whole is the Anna Bolena 
fantasia. By the way, the epithet, “ Grand Brilliant Fantasias,” 
applied to these engaging trifles, is singularly misplaced. 


‘‘ Apacto AND Fueve,” from the Fifth Sonata for the Violin 
solo—By Joun Sesastian Bacu—With additional accompani- 
ments for the pianoforte, by Bernary Monique. Ewer and 
Co. 


This is a highly interesting publication. The pianoforte part 
added by Herr Molique is attractive, not less from its unobtrusive- 
ness than from the masterly skill and judgment with which it has 
been compiled, Like the pianoforte accompaniment added by 
Mendelssohn to the “ Chaconne ”’ of the same composer, it supports 
the violin without even interfering with it, or modifying the special 
character of its effects. - Few can have forgotten how finely it was 
played by HerrMolique at one of his chamber soirées last season. 

The recommendation of this publication is scarcely necessary, 
since whatever bears the name of Molique is sure to find its way 
shortly into the library of every cultivated musician and amateur. 
How much more surely so when the name of Molique is allied 
to the immortal one of John Sebastian Bach. 


“THe Suamrocx’’ Three dances, Mazurka, Polka, and Waltz, 
for the Piano—By Franz Bosen. Ewer and Co. 


Better called “'Trefoil,” since ‘‘ Shamrock" conveys a direct 
reference to the Emerald Isle. The most that can be said in 
favour of these dance pieces by M. Bosen is, that they are inoffen- 
sive. Exception, however, must be made in favour of the theme 
of the mazurka, in A minor, which, if not remarkably new, is so 
pretty and quaint, and, to coin a word, mazurkish, that we are 
sure it will find many admirers; and of itself constitute a recom- 
mendation to the mazurka in particular, to the “ Shamrock ” trilo- 
gically, and to M. Bosen generally. 

The other two pieces, the Polka and Waltz, are well written, 
and, in their way, recommendable enough; but they have the 
fault of being too difficult for one purpose and too easy for another 
—too difficult for an ordinary school piece, and too trifling, on the 
other hand, for those who seek for something higher. 





MUSIC AT MANCHESTER. 
(From our own correspondent.) 


CrassicAL CuAmMBerR Music Society.—First Concert. 
Town Hall, King Street, Manchester, 
Thursday evening, Noy. 10th. 
The programme was as follows :— 
PART FIRST. 
Grand trio (in B flat, Op. 99) . .....cccsrcccseses sooo oeeeoschubert. 
Sonata—pianoforte and violoncello (in F, Op. 5, No. 1) Beethoven. 
PART SECOND. 


Miscellaneous selection— { Nocturne (in F 
Pianoforte 1 Toccata (in D flat) C. Meyer. 

Our old friend, Charles Halle, had a triumphant re-opening for 
his winter campaign on Thursday week, under very happy auspices. 
The subscription list is full, which insured a fullroom. The room 
itself has been thoroughly beautified in the best taste ; and he had 
the first co-executants in this country, if not the first in all Kurope— 
in Molique (violin), and Piatti (violoncello.) Of course, with Charles 
Halle to direct and select, the programme was faultless. The 
opening trio is the first of the two written by the gifted Schubert. 
The latter (Op. 100), has been several times given by Halle at 
these concerts, but the first (Op. 99), had not been done here by 
him before. It was first introduced in Manchester in October, last 
year, by Mr. J. Thorne Harris, at the chamber concert at which 
the Earl of Wilton aud party, and Charles Halle himself, were 
present ; as we then expressed our warm opinion of the work itself, 
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it is not now necessary to enter upon its undoubted merits, or to 
dwell on the successive beauties of the allegro, the andante, the 
scherzo, with its remarkable conversational bits (for each instru- 
ment in turn), or the vivacious tinale—it is needless to add how 
faultless was the rendering of all this in such-first rate hands. 
Beethoven’s Sonata (in F, Op 5, No. 1), for violoncello and piano- 
forte, was an equally faultless performance on the partof Piatti and 
Halle. But what terms shall we find adequate to express our 
delight, and that of every one present, at the performance 
of perhaps the masterpiece of Mendelssohn in chamber music, 
at which we have so often expressed our rapturous delight — 
his trio in D minor, Op. 49—all its exquisite beauties were 
brought out in a pre-eminent degree by the three master 
hands who now revelled in giving effect to them; which rendered 
it the master performance of the evening. We have often spoken 
of the ‘ Andante,’ in which the Violin and Violoncello succeed 
each other so effectively and expressively; of the wonderfully fan- 
tastic scherzo, a movement in which Mendelssohn was always so 
happv ; and of the grand and impassioned finale, that we shall do 
no more than say it was great and glurious, from beginning to end, 
the composition and performance being worthy of each other.— 
Molique’s solo was a masterly performance in his best style, of a 
very difficult subject, a fugue of Bach’s, and that not for a keyed, 
but a stringed instrument (the violin). [t was rapturously applauded. 
Piatti’s solo was well and judiciously chosen—L’ultimo Addio, 
being a plantive melody of his own; elegant, graceful, and so well 
adapted for displaying the thrilling tones which in his hands the 
violoncello is capable of producing. Of Halle’s own solo displays, 
the second, the ‘'l’occata’ of Chas. Meyer struck us as being the most 
effective ; it is quite an extraordinary performance, short and play- 
ful though it seemed, and was well worthy Halle’s selection, to wind 
up this excellent opening of his Classical Chamber Coneerts. There 
was no vocalist, nor was any needed ; so excellent and varied was 
the selection, that the interest was kept up to the last. We hope 
this is a good augury for the coming season of the Society. 


MUSIC. 
(Continued from page 702.) 

Not but what much of the truth of dramatic musical ex- 
pression is copied from the natural declamation of the human 
voice, and never was true till Gliick adopted this as a model. 
This is why the Italian recitative, derived as it is from a 
people of so much violent passion, and pathos of articulation, 
must ever be an uncongenial thing to mo-t unlearned ears in 
this land of quiet speech. Most English minds dislike violent 
declamation; we object to it in our dwellings and in our 
pulpits; we shrink from it even in the mouths of those 
foreigners to whom it is native; it stuns our ears and shocks 
our habits; we disapprove of such an outlay of passion on 
small occasions; but let us hear it where the subject is com- 
mensurate with the vehemence—let us see Rachel in her 
Camille or Phsedre,—and we at once understand the true 
source of all musical expression. We feel that this is the 
musica paralante that founded the opera—that every passion 
in the mouth of the true interpreter has its key and its time— 
that many of her passages only require a note struck here and 
there by the orchestra to convert them into recitative. 
Her “ Donne moit ton ceur, barbare,” pitched at the highest 
tones of her voice (in answer to her brother, who urges her 
not to forget that she is a Roman), though it rends our hearts, 
does not take us by surprise, for we know it at once to be the 
natural music of such feelings. Her “implacable Venus !” 
hissed out pianissimo in the lowest alto tones (in adjuration 
of the goddess who is persecuting her,) comes home to us so 
closely in the truth of its expostulating despair that we forget 
even the falseness of the power to whom it is addressed. The 
very name of Venus cannot disturb our sympathy. Intonation 
like this teaches us to follow the varied passions of such music 


as the Scena in the Freischutz with greater intelligence of 
its matchless truth; we feel that the cantabile of all Mozart’s 
opera airs is amenable to this standard, and their immortality 
of beauty, their hold over our hearts through every various 
fashion of music, only to be understood by it 

But in all this the art has had a stated object to fulfil, and 
we have sought for definite causes to account for definite 
effects. Let us now turn to those pure musical ideas which 
give no account of their meaning or origin, and need not to do 
it—to that delicious German Ocean of the symphony and the 
sonata—to those songs without words which we find in every 
adagio and andante of Mozart and Beethoven—far more, we 
must say, than in those dreamy creations, beautiful as they 
are, expressly composed as such by Mendelssohn.* These are 
the true independent forms of music, which adhere to no given 
subject, and require us to approach them in no particular 
frame of feeling, but rather show the essential capacities of 
the muse by having no object but her and her alone. We do 
not want to know what a composer thought of when he con- 
ceived a symphony. It pins us down to one train of pleasure 
—whereas, if he is allowed the free range of our fancy without 
any preconceived idea which he must satisfy, he gives us a 
hundred. There is a great pleasure in merely watching 
Beethoven’s art of conversation—how he wanders and strays, 
Coleridge-like, from the path, loses himself apparently in 
strange subjects and irrelevant ideas, till you wonder how he 
will ever find his way back to the original argument. There 
is a peculiar delight in letting the scenery of one of his sym- 
phonies merely pass before us, studying the dim Turner-like 
landscape from which objects and la -dmarks gradually emerge, 
feeling a strange modulation passing over the scene like a 
heavy cloud, the distant sunlight melodies still keeping their 
places, and showing the breadth of the ground by the slow 
pace at which they shift towards us. There is an infinite 
interest in following the mere wayward mechanism of his 
ideas—how they dart up a flight of steps, like children on for- 
bidden ground, each time gaining a step higher and each time 
flung back—how they run the gauntlet of the whole orchestra, 
chased farther and farther by each instrument in turn; are 
jostled, entangled, separated, and dispersed, and at length 
flung pitilessly beyond the confines of the musical scene. But 
wait: one soft bassoon-link holds the cable, a timid clarionet 
fastens on, other voices beckon, more hands are held out, and 
in a moment the whole fleet of melody is brought back in 
triumph and received with huzzas. It is sufficiently amusing, 
too, to watch how he treats his instruments, how he at first 
gives them all fair play, then alternately seizes, torments, and 
disappoints them, till they wax impatient, and one peeps in 
here and another tries to get a footing there, and at first they 
are timid and then bold, and some grow fretful and others 
coquettish, and at length all deafen you with the clamour of 
their rival claims. There is varied pleasure in these and many 
other fantastic ideas which he conjures up—but there is quite 
as much in sitting a passive recipient and giving yourself no 
account of your enjoyment at all. 
It is very interesting to know that in that magical sym- 
phony of C minor, where those three mysterious notes compose 
the ever-recurring theme, Beethoven was possessed by the 
idea of ‘‘ Fate knocking at the door,” but we are not sure 
that we should wish to have that black figure with its skeleton 
hand always filling up the foreground of our thoughts. We 
never enjoyed that symphony more than once, under the 
impression that it represented a military subject, and those 


* This is absurd. The title Lieder ohne Worte, invented by Mendelssohn, 
was applicable exclusively to the form of those compositions —Ep. M.W. 
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inquiring notes seemed the outposts reconnoitering. The 
mere leading idea of the composer is often utterly incommen- 
surate with the beauty of the composition. If, like the 
Frenchman, we ask Beethoven’s Sonata in G, ‘Sonate, que 
me veux-tu?” it does not satisfy us to hear that it means a 
quarrel between husband and wife; that the plaintive, co- 
quettish repartee of the passages is all recrimination and 
retort, and those naive three notes which end the last bar, the 
last word. No, pure wordless music has too mysterious and 
unlimited a range for us to know precisely what it means. 
The actual idea from which it may have sprung, is like the 
single seed at the root of a luxuriant many-headed flower, 
curious when found, but worthless. The ideas of the composer, 
like himself, often disappoint us. Rameau declared that he 
could set a Dutch newspaper to music. Haydn cared not how 
common-place the idea might be which was given him to 
compose to. It matters not whether the depths of musical 
inspiration be stirred by a common pebble or a precious jewel; 
at most, we can but judge of the gloom or sunshine that is 
reflected on their surface. 





Original Correspondence. 
Tue LAtre Dr. BExFIELD. 
(Lo the Editor of the Musical World.) 


Dear Sir,—Every one who is a musician, and has really a love 
for one of the noblest of the sciences, and by far the most capti- 
vating, and is also innocent of the charge of jealousy of which the 
profession is so often accused, must have sincerely deplored the 
death of the late Dr. Bexfield. Pray, understand that I was no 
friend or connexion of the late talented musician, having only 
seen him once in my life: and I know little of his music, and have 
only seen the score of his oratorio, Jsrael Restored; but I do 
lament his early death, as I believe him to have been a genius, if 
not really a genius, most certainly a man of very great talent ; and 
I always respect genius and talent wherever I meet with them. I 
sincerely hope that one of our societies in London will give the 

ublic an opportunity of hearing Jsrael Restored; and my object 
in addressing this letter to you is, that, by the insertion of the 
same in your valuable paper, you may probably be the means of 
the above work being performed, and also of paying a well- 
deserved and appropriate tribute of respect to the memory and 
genius of the lamented composer. 

beg to remain, dear Sir, 
Your faithful and obedient servant, 
Tuomas Lioyp Fowl ye, 
Author of the sacred cantata, “ Hymn of Praise for All Nations.” 


Cowley House, near Uxbridge, Noy. 14th, 1853. 





Provincial. 


Corcuester.—A series of concerts have been given lately to 
select parties of the gentry and clergy of the neighbourhood, under 
the direction of Mr. Pegler and Monsieur Tourneur of our town. 
The following programme gave general satisfaction to the guests 
whom “ o and Mrs. Kelso invited to their residence, Horkesley 
Park :—-Part I.: Overture, “ La Cenerentola,” Rossini; quartet, 
“ Life is but a summer dream,” Pegler ; concerto, violin and piano, 
Tourneur; solo, “Il Sospiro,” Lodge; trio in C Major, Beet- 
hoven; duet, “ Obligato ah si obligato,” Donizetti; “La lae di 
Como,” violoncello and piano, Servais; solo, “ When I think of 
the wrongs,” Himmel; trio in B Major, violin, violonce lo, and 
piano, Mozart; chorus, “Come, gentle spring,” Haydn. Part 
II.: Overture, “ Fidelio,” Beethoven; madrigal, “See the 
chariot ;”’ concerto, violin and piano, De Beriot and Benedict ; 
solo, with violin accompaniment, “I think of thee,” Lachner; 
solo, pianoforte, Andante, Mendelssohn; trio, “(Gia spunta il 





ciel l’aurora,” Spohr; trio in © Minor, violin, violoncello, and 
piano, Beethoven; march and chorus, ‘Crown ye the altars,” 
Beethoven. The second concert given by C'apt. and Mrs. Kelso 
was as successful as the first, and reflects great credit on the 
artistic taste shown in the selection. The following is the pro- 
gramme :—Overture, “ Le Nozze di Figaro,” Mozart; duet, * La 
ci darem,” Mozart; “ Le Stieghi,” violin and piano, Paganini; 
solo, with violin and violoncello accompaniments, “ Batti batti,” 
Mozart; solo, pianoforte, Beethoven; solo, ‘‘The Standard 
Bearer,” Lindpaintner; air and variations, violin and piano, De 
Beriot ; solo, “ Greeting,” Mendelssohn ; “ L’Adieu,” violoncello ’ 
and piano, Schubert; solo, “I think of thee,” Lachner; con- 
certo, violin and piano, Tourneur; solo, ‘ Pauvre Marie,”’ 
Tourneur ; trio in B flat Major, violin, violoncello, and piano, Beet- 
hoven; double quartet, “Smooth are the dark blue waters,” 
Mozart. At Horkesley Hall, the seat of Mrs. Blair Warren, an 
excellent concert was given by the amiable hostess, under the 
direction of the same gentlemen. The following programme was 
given:—Part I.: Overture, ‘Semiramide,” Rossini; quartet, 
“ Hark the Lark,” Dr. Clarke ; duet, “Guillaume Tell,” violin 
and piano, De Beriot and Osborne; solo, ‘Song for song,” 
Molique; solo, pianoforte; trio, “ Piu Bianco,” Blangini; ‘‘ Noc- 
turni,” violoncello and piano, Meenhord; solo, ‘‘ L’ange et 
l’enfant,”’ Tourneur; trio in © Major, violins and violoncello, 
Beethoven ; chorus, “ Wake, maiden,’’ Weber. Part II.: Over- 
ture, ‘ Der Freischutz,” Weber ; duet, “1 would that my love,” 
Mendelssohn ; solo, “‘ The Huntsman, Soldier, and Sailor,’’ Spohr ; 
concerto, violin and piano, Tourneur; duet, “Se un istante,’’ 
Mercadante; valse, ‘“ Emeraude,’’ Tourneur; march and chorus, 
“ Crown ye the altars,’’ Beethoven. An excellent concert was 
also given lately under the direction of Mr. Pegler, at the residence 
of Mrs. Gressly, Gifford’s Hall, Suffolk. The excellence of the 
following programme speaks for itself :—Part L.: Overture, “Il 
Tancredi,’’ Rossini; madrigal, “See the Chariot,” Horsley ; solo, 
“La Dea del Lago,’ Donizetti; duet, ‘““Schende sul verde 
prato,’’ Degola ; sonata in B flat Major, violin and piano, Mozart ; 
solo, “ Ballata Veneziano,” Romani; trio, “Le faccio un 
inchino,’’ Cimarosa ; solo, “ The lark,’’ Cowell; fantasia, piano, 
Thalberg; duet, ‘‘ Piedestinazione,” Donizetti; solo, Horsley ; 
chorus, “ Voga, Voga,” Campana. Part II.; Overture, “ L’Ita- 
liana in Algieri,’’ Rossini; duet, ‘‘L’Aurora,” Donizetti; mad- 
rigal, ‘‘Now the bright morning star,”’ Greville; fantasia, _‘‘ 1] 
Pirata,’’ violin and piano, Ernst ; solo, ‘‘ Ah tu mi fuggi,”” Cam- 
pana; trio, ‘‘ Vorrei perdaimi,’’ Balfe ; duet, ‘‘ Die Schwalben,”’ 
Kiicken; solo, “In infancy,” Dr. Arne; chorus, first finale, 
Euryanthe, Weber. In conclusion, we congratulate the inhabi- 
tants of Colchester in having so excellent a pianist, and so excellent 
a judge of good music, as Mr. Pegler, as well as so excellent a 
violinist as Monsieur ‘Tourneur; and we hope to hear soon again 
of other excellent réunions like the above under such able 
directors. 

LuTTERWoRtH.—On Monday evening last, the committee of 
the Mechanics’ Institute gave a grand Vocal and Instrumental 
Concert, in the Town Hall. Vocalists—Mrs. Streather, of the 
London Concerts, and Mrs. R. Paget, late Miss Clarke, 
R.A.M.; Instrumentalists—Mr. H. Nicholson, Solo Flautist to 
His Grace the Duke of Rutland; Mr. Streather, Harpist, from 
the Royal Italian Opera; and, Pianoforte, Mr. Flude. A choice 
selection of Vocal and Instrumental Music was performed in 
excellent style. ‘he encores were Mrs Streather, in Bishop’s 
“ Mocking Bird,” and “Coming thro’ the Rye,” (Scotch), and 
Horn’s duet, “ 1 know a bank,” beautifully sung by Mrs. Streather 
and Mrs. Paget. Mrs. Paget displayed a fine contralto voice in 
Mercadante’s Cavatina, “Se m’abbandoni,” which she sang in 
capital style, and was vehemently applauded. Of the Harp and 
Flute Solos too much could not be said—they were loudly encored. 
A. crowded and respectable audience testified their gratification 
by the warmest applause throughout the evening. 

Newport PaGnert AMATEUR MvusicaL SocteTy.—An inter- 
esting concert was given by the above society on Tuesday evening 
last, which was fully and fashionably attended by the subscribers 
and their friends in the Town Hall. A limited but effective or- 
chestra performed the overtures to Masaniello and_Der Freischutz, 
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with selections from three of Haydn's symphonies, all of which 
afforded the highest gratification to all present, from the spirited 
manner they were executed, under the leadership of Mr. Tole. 
The vocalists engaged for the occasion were Miss Stabbach from 
London, and Mr. J. Haines from Bedford—the former young lady, 
in addition to Pucitta’s scena, “Della tromba,” and Weber's 
“ Softly sighs,” sang Mr. Augustus Duke’s new ballad, “ My home 
no more,” “ Here’s a health, bonnie Scotland,” and the favourite 
Scotch ballad, “ Tak’ back the ring, dear Jamie,” which was 
rapturously encored, in all of which her fresh and well toned voice 
was heard to great perfection, telling with such effect on her 
auditory, as to ensure the plaudits of the thronged assembly. Mr. 
Haines, in two songs, displayed his sonorous barytone voice to the 
— advantage. Mr. Tole, in a solo on the violin on airs 
rom Mozart’s Don Giovanni, was highly applauded; the concert 
concluding with ‘God Save the Queen,” sung by the audience 
in chorus, Miss Stabbach taking the solo parts. ‘The audience 
departed highly delighted with the rich musical treat afforded by 
the above society. 


Newmarket. (From a Correspondent.)—Mr. J. T. Frye, Organist 
of Saffron Walden, gave two Concerts on Monday last. The morn- 
ing concert consisted of Sacred, and the evening of Secular music. 
The performance took place in the Public Hall, which is quite as 
well adapted for Musical, as for Literary entertainments, and ac- 
commodates a large number of persons. ‘The morning programme 
consisted of selections from Handel, Haydn, Mendelssohn, Spohr, 
Boyce, &c. The Vocalists were Miss Buckland, Miss Lascelles, 
Messrs. George Buckland, Barraclough, Cooper, and Jackman, 
&c. &c. Mr. Frye conducted the performance with judgment, 
and was ably seconded by Mr. C. Frye, as principal first violin. 
The solo instrumentalists were Mr. Robert Barnett, R.A.M. 

ianoforte; Mr. F. R. Folkes, R.A.M., violin; and Mr. Schroeder 

.A.M., violoncello. The vocal and instrumental band consisted 
of about 30 performers. The programmes for both concerts were 
of great variety and interest. Some songs were well given by Miss 
Lascelles, who has a fine contralto voice, and Miss Buckland’s sing- 
ing was applauded. Mr. George Buckland gave some humorous 
songs, which were well received. Mr. Barnett’s masterly execution 
of the Harmonious Blacksmith, and Weber’s Concert Stiick, on the 
pianoforte, created an immense sensation. Mr. F. R. Folkes has not 
only justified his reputation, but promises to become eminent as a 
violinist. Mr. Schroeder’s solo on the violoncello was encored. 
The ease exhibited by this young gentleman in the management of 
his instrument is remarkable. Both the entertainments appeared 
to give unqualified satisfaction to the numerous company assembled. 
To the connoisseur, however, the greatest satisfaction was derived 
from the performances of Mr, Robert Barnett, one of the best 
classical pianists in England. 


Greenock.— THe Paitaarmonic Society commenced their 
season on\ Tuesday evening last. The orchestra this year includes 
Messrs. H. C. Couper (leader), T. Harper (trumpet), C. Harpe: 
(horn), Nicholson (oboe), R. S. Pratten (flute), Maycock (clarinet), 
F. Pratten (contra bass), Webb (feud), Aylward (violoncello), 
Larkin (bassoon), F, Horton (drams), &c., &c. The vocalist for 
the first week being Miss Milner, a pupil of Mrs. Wood. ‘The 
programme of the first concert contained a variet, of classical and 
popular pieces, amongst which were especially noticeable the over- 
tures to Masaniello and La Gazza Ladra, Beethoven's grand 
Septuor and the Notturno from Midsummer Night’s Dream. Messrs. 
Pratten and Cooper performed fantasias on their respective instru- 
ments with the greatest success. The subscription list is this year 
greater than ever, and a very judicious arrangement has been made 
to enable the working classes to becoine subscribers to the Area at 
a reasonable rate of admission. 


Miscellaneous. 
Mr. H. C. Cooper, the eminent violinist, has left for Scotland, 
where he is engaged to lead a series of concerts. 
MARYLEBONE INsTITUTION.—Three young ladies, under the 
title of the “ Russell Family,” gave a concert at this institution 
last week, which was exceedingly well attended. The ladies are 





sisters, nieces, we understand, of Mr. Henry Russell. Miss 
Annette and Miss Charlotte have soprano voices, and Miss Maria 
a contralto. They all three sing well, and have evidently been 
well trained ; their voices are of excellent quality and considerable 
compass. They gave specimens—all excellent ones—of singing, 
in Italian, French, and German, which says much for their in- 
dustry in the study of languages. Miss Charlotte Russell and 
Signor Morati sang Mozart’s beautiful duet from Don Juan, ‘‘ La 
ci darem la mano,” so well, that an encore was deservedly obtained. 
The three sisters, in the well-known trio from the Matrimonio Segreto, 
sung charmingly and with great animation, and well merited the 
applause bestowed upon them. Another encore was obtained by 
Miss Charlotte Russell for her piquant singing of the Scotch song, 
“Gin a body meet a body comin’ thro’ the rye,’’ which elicited a 
storm of applause. Miss Annette Russell met with great approba- 
tion for her singing “Scenes of my youth,” and Miss Charlotte 
Russell, in the “ Maid of Judah,’ showed she had well studied 
that popular German lied. The concert gave general satisfaction, 
and we congratulate the fair sisters on their successful debut. 

Miss Do.sy’s First SorREE MUSICALE, for the season, took 
place at her residence, 2, Hinde Street, on Tuesday evening. The 
programme was by no means unexceptionable ; unknown com- 
positions by uncertain writers displaying themselves rather osten- 
tatiously. Mozart’s quintet, “ Sento o Dio!” opened the concert. 
It was carefully rendered by Misses Birch and Cicely Nott, and 
Messrs. Land, Walter Bolton, and Frank Bodda. The recitative 
and romanza, “ Parmi les Pleurs,” from the Huguenots, was well- 
chosen to exhibit the best parts of Miss Dolby’s voice. Mrs. 
Thompson (Kate Loder) played Heller’s charming “La Truite” 
in her own peculiar, neat, and fascinating manner, and was warmly 
applauded. Beethoven’s trio in D major, for pianoforte, violin, 
and violoncello, remarkably Mat pl by Mr. Thompson, Mr. 
H. Blagrove, and Lucas, concluded the first part, in which, by the 
way, Mr. Frank Bodda sang an aria from Handel's Berenice, Miss 
Birch a song-by S. Waley, and Miss Dolby a ballad by Mrs. 
Groom. The second part commenced with a violin fantasia by 
Vieuxtemps, played by Mr. H. Blagrove, when Miss Cicely Nott 
gave Anna Zerr’s “ Tyrolienne” by Haas, after which Mr. Law 
introduced a romanza by Pilati, which was succeeded by a glee of 
Sir Henry Bishop’s, which was followed by a MS. canzonetta, b 
Land, sung by Miss Dolby; the concert concluding with H 
Leslie's “ Boat Song,”’ as finale. Mr. Land was at the piano. 

Mr. Duaean’s “ PrerRE.”—This “ Lyric Sketch,” as it was 
called in the bills, made a decided hit at the St. James’s Theatre, 
and, had the theatre kept open, would, in all probability, have had 
a long and successful run. We cannot commend Mr. Duggan for 
his choice of subject ; for though Pierre was not badly written, 
the subject was entirely opposed to lyric treatment. Mr. Duggan 
must make a better selection in his piece next time. Of the lines 
in the “ Sketch,” the ballad, “ When the Heather bells do grow,” 
sung nightly by Miss Sophia Lowe, and encored—will, we think, 
become very popular. We were also pleased with “ The mer 
First of May,” sung by the same young lady and much applauded. 
“The Fragile Flower,” a capital barytone ballad, sung by Mr. 
Henri Drayton, is also likely to please. 

Signor Casoxani’s Dousie-Bass 1n America.—This fine Pa- 
normo Instrument, which Dragonetti presented to Casolani, was 
purchased in New York, on the 18th October last, for 250 dollars, 
by Ammon Winterbottom of M. Jullien’s Orchestra. 

Mr. G. Haywarp is, we understand, retained by Mr. Smith, as 
Musical Director at Drury Lane Theatre, and is engaged in writing 
the pantomime. 

Mrs. ALEXANDER NEWTON, Mr. Angustus Braham, and Mr. 
Charles Cotton, have gone on a tour through the North of England, 
in company with the “ Black Swan.” 

LEOPOLDINE BLAKETKA was born on the 15th of November, 
1810, at Guntraunsdorff, in Lower Austria. She was a pupil of 
Beethoven and Moscheles; and began her professional tours in 
the tenth year of her age. Her yee pas for the pianoforte 
are of the brilliant school, and highly effective; which may be 
remembered by many amateurs who heurd her performance at the 
Philharmonic in London, of her ‘ Concert-Stiick,”’ and of her 
* Recollections of England.” 
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MARIONETTE THEATRE.—-The past week of the Hungarian 
Music:l Performances has been distinguished by a double feature 
in the visit, on Wednesday evening, of M. Walewski, the French 
Ambassador, and the Sardinian Envoy. The theatre has been 
fully attended, and amongst the visitors many fashionables have 
been visible—a fact that speaks well for the progressing popularity 
of the entertainments. The Brothers Distin with their Sax-horns 
have amalgamated with the Hungarians, and the effect is admir- 
able, especially in the selection from Der Freischutz. The Malta 
quadrille, also, with its astounding crescendo in the last movement, 
is very attractive; and Mrs. Theodore Distin sings “The Old 
Chimney Corner,’’ and “ When the Swallows,” so well as to make 
her a valuable acquisition to the company. Miss Warman’s 
pianoforte solo playing is also worthy of favourable mention. 
Next week the programme will be varied by a selection from the 
Huguenots, and other novelties are promised. 

ErraTUM IN oUR LAST.—In the notice of the ‘‘ English and 
German Glee Union,” for “rapid’’ melodies, read ‘ vapid” 
melodies. 





TO CORRESPONDENTS. 

E. L.—Mr. Sims Reeves, we believe, will sing, as usual, at the 
concerts of the Sacred Harmonic Society. The Birmingham 
notices will doubtless come to hand. Miss Fanny Reeves is not, 
so far as we know, a relation of our great tenor. 











NOTICE TO ADVERTISERS. 


ie consequence of the Repeal of the Advertisement Duty, the 
Musical World charges will be on the following reduced 
scale :-— 
Bd. 
Advertisements of Five Lines and under see aie 3 6 
Every additional Line eee ies vee sss 0 6 
For a series of Advertisements for the year, half-year, or 
quarter, contracts may be made on a moderate reduction of the 
scale price. 
Advertisements from the country must be ea carne by a 
Post-Office Order, made payable at the Post-Office, Charing Cross, 
to M. S. Myers, 22, Tavistock-street, Covent Garden. 





NEVER FAILING REMEDY. 


HOLLOWAY’S OINTMENT. 


ERTAIN Remedy for Scorbutic Humours, and an astonishing 
/ Cure ot an old Lady,Seventy years of Age, of a Bad Leg. Copy of a letter 
from Messrs. Walker and Co.. Chemists, Bath. To Professor Holloway, dear Sir, 
Among the numerous cures effected by the use of your valuable med cines in this 
neighbourhood, we m*y mention that of -n old lady living in the village of Preston, 
abour five miles irom this city. She had ulcerated wounds in her le tor many years, 
and lately they increased to such an alarming extent as ‘o defy all the usual re 
medies. her health rapidly g:ving way under the suffer ng she endured. In this 
dist essing condition she had recourse io your Ointment and Pills, and by the assist- 
ance ot her triends, was enabled to per-evere in their use, until she received 
perfect cure, We have ourselves been greatly a8tonishyd at the effect on 80 ola 
person, she being above 70 ears of age. Wes all be happy to s:tisfy any enquirie: 
as to the authenticity of this really wonserful case, either persona lly or by letter. 


A private inthe Bath Police Force, also, has beer perfectly cured of an old scor- 
butic affection in the face, after ail other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loudly in its praise. 


We remain, dear Sir, yours faithfully, 


April 6th, 1852. (Signed) WALKER & Co, 
The Pills shou'd be used conjointly with the Ointment in most of the following cases, 
Bad Legs Coco Bay Contracted and Lumbago Scurvy 
Bad Breasts Chigo-foot Stiff Joints Piles Sore -head 
Burns Chilblains E'ephantiasis Rheumatism Tumours 
Bunions Chapped hands Fistulas Sealds Uleers 
Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 

toes aud Sand- Cancers Glandular Swell- Sore +hroats Yaws 

Flies ings Skin-diseuses 

Sold at the Establishment of Professor Holloway, 244, Strand, (vear Temple 
Bar,) London ; and by all respectable Druggists and Dealers in Medicines throug} - 
out the Civilized World, in Pots at 1s. lgu., 28, 9d., 4s. 6d., lls., 22s., and 32s, 
each, There is a considerable saving by taking the larger sizes. 


N.B, Directions for the guidance of Patients are affixed to each 





UNDER THE SANCTION OF 


THE COMMITTEE OF MANAGEMENT OF THE 


ROYAL ACADEMY OF MUSIC. 





Price ls.; by Post, Is. 6d. 


MUSICAL DIRECTORY, 


REGISTER, AND ALMANAC, 
AND 


ROYAL ACADEMY OF MUSIC CALENDAR, 
FOR 1854. 


M ESSRS. RUDALL, ROSE, AND CARTE beg to announce 
i tha: the Musical Directory for 1854 will be issued on the Ist f December; and 
they have to request the favour that all  usic tor insertion may be forwarded b fore 
the Is: of November. All music for insertion, not already sen:, may be at once 
forwarded. ‘Lhe Music to include all published from the Ist December, 1852, to the 
3ist October, 1853, ‘Ihey will 1so feel obliged for the communication of any names 
and addresses of Professors of Music, and Musicsellers, omitted in their first numbers 


100, NEW BOND STREET, LONDON. 


NEW MUSIC, 


PUBLISHED BY LEONI LEE, 48, Albemarle Street, 
London, and may be had of all musicsellers in the United Kingdom. 

THE AMATEUR PEDALIST : new organ work. Price 3s. 
A collection of beautiful exercises for the pedal organ. This will be found quite 
equal to Travis’s Amateur Preludist, price 4s. ? 

TRAVIS’S AMATEUR ORGANIST. In 2 volumes hand- 
somely bound, each 18s. or in 12 single books 3s. each. The great success and 
high patronage bestowed on ‘“ Travis’s Amateur Organist ” has caused an inquiry 
for a third volume, which is in a forward state of publication. 

TRAVIS’S AMATEUR ORGANIST. The musical public 
are respectfully solicited to order ‘ Travis’s Amateur Organist,’ as there are 
several imitations. Leoni Lee, 48, Albemarle-street. Y } 

TRAVIS’S AMATEUR ORGANIST is decidedly one of 
the best works ever issued from the musical press.—Vide Musical Review. 

TRAVIS’S INSTRUCTION for the ORGAN and HAR- 
MONIUM, with Progressive Exercises for Pedal Playing.—Price 4s. 





NEW VOCAL MUSIC. 
“A MORAL IS FOUND,” by Thomas Haynes Bayly. 
Price 2s.—Author of ‘‘ The Pilot,’’—Fear not, but trust in Providence.” —Price 2s. 

“THE LANGUAGE OF THE HEART,” price 2s. By 
the author of “ Fairy Visions,” price 2s., and_‘* Words of Kindness,” price 2s. 

“THE BRIDE OF THE DANUBE,” price 2s. By 
Fanny Lacy, author of the ‘‘ Cottage and Mill,’”’ price 2s. 

“THE MEDIATOR,” a Sacred Offering, by Fanny Lacy, 
price 2s. Author of The “ -abbath Offerings,” containing ‘“ Piety,” Religion,’’ 
‘ Purity,” Peace,’’ Meditation,” ‘* Supplication,” ‘‘ Welcome,” ‘ sacrifice,” 
“The appeal,” Lamentation,’’ Wisdom,’’ ‘ Triumph,’’ price 2s. each. 

“WE'RE MESSENGERS FROM FAIRY-LAND.” 
Duet for two sopranos, price 2s. 6d. Sung with the most distinguished applause at 
the different concerts. New edition of Sol fa Duet, Singing Lesson, price 2s. 6d. 


NEW DANCE MUSIC FOR THE SEASON. 


rice 2s. 6d., by 


THE HARVEST QUEEN POLKA, 
utifully illustrated by 


the Author of the Belle of the West Waltzes, price 3s., 
Brandard; also as duets, price 4s. 


LA BELLE MARIAN, Valse Brillante Ecossais, price 


*2s. Gd., by the Author of the May Queen Waltzes, price 3s., superbly illustrated by 


Brandard; also as duets, price 4s. ; B 

LES BLONDES QUADRILLES, Brillante et Facile, price 
$s., beautifully illustrated; also as duets, price 3s. wae 

L’ANIMATION DU BAL, Valses Brilliante. Illus- 
trated by Brandard, price 3s. . 

LA BELLE BRUNETTE, Polka Brilliante, price 2s, 6d., 
splendidly illustrated by Brandard. 

London ; Published by Leoni Lee, 48, Albemarle-strest. 
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THEATRE ROYAL, PLYMOUTH, 


SECOND CONCERT 


OF THE SUBSCRIPTION SERIES WILL TAKE PLACE ON 


FRIDAY, DECEMBER 2np, 1853. 








VOCAL AND INSTRUMENTAL PERFORMERS :— 
MADLLE. CARADORI, 
MADLLE. ZIMMERMANN, MISS FANNY HUDDART, 
HERR REICHARDT, 
HERR SCHMIDT, SIGNOR GREGORIO, HERR MOLDER, 
HERR RETHWITZ, HERR KUCHLER 
M, LE BRUN, SIGNOR MAN nga TI, SIGNOR CHERICHI, 


HERR ‘FORMES. 
Soto Pranororte—MRS. HENRY REED. 





Conductor... 7 Mf, M. ANSCHUEZ. 
Leader .. "Mr. H. REED. 
Part I. 
Selections from Handel’s Cantata, ‘‘ ACIS and GALATEA.” 
Galatea.....,..... Mdlle. CARA)ORI. Damon., «Miss F, HUDDART. 
Raeicccescs Herr REICHARDT. Polyphemus.sss.. .- Herr FORMES. 
is | ee ne Ny ae ek ee Ry Fee Handel, 
CHORUS............ “Oh! the pleasure”............. + 
BAND cicccccase “Hush, ye as Pe bt 34 UIE Ges evothaces a 
ATEA. 
AER. .itticdivicsteccesis “Love in ror a Rm: Pe Aa 
ACIS. 
AIR...... “Would you gain the tender creature ?”...... : 
DAMON. 
reais Peers “T rage, I melt, I burn”....... s os 
sescoecsosee “Oh! ruddier than the cherry !”........... n 
POLYPHEMUS. 
DUET and CHORUS...... sx: SERODBE Wel? ex brapronse - 
ACIS, GALATEA, ie CHORUS. 
CHORUS...........“ Galatea, dry thy tears” jsues 4 
Part II. 


Selections from Meyerbeer’s Grand Opera, “‘ ROBERTO IL DIAVOLO.” 
Malle. ZIM\\ERMANN. 


Alice...........Mdlle. CARANDORI. Isabella........ 

Roberto.........Herr REICHARDT. Bertramo......... Herr FOKMES, 
|) eee Roberto, Roberto mio Caro”............ Meyerbeer. 
ISABELLA. 

DUET .. we! O! che on est uomo” eacuanes Ps 
BERTRAMO & ROBERTO. 
RE. Wi ania PVG. WE Ve eau dss skcaeesced ¥ecsnehes % 
ALICE 
GRAND TRIO....... “Lo squardo immobile” " - 
ALICE, ROBI-RTO, & BERTRAMO. 
Part III. 
OVERTURE .,............ “Pra DWN” es os oo. Auber. 
TN: i vs. ¢- 6-0: 0ckdasereatan AIR EEE < . naeelcd cas cmnens Weber. 
Herr FORMES. 
LIED.......0004 “Tn den Augen liegt das Herz”...... .... Gumbert. 
Madlle. ZIMMERMANN. 
SOLO, PIANOFORTE ......c0eeeees Ta Cracovienne” ......ss000 Wallace. 
Mrs. H. REED. 
ATR; WHEE “VAeeaRame 8.8L. ech Ecii a. cccnscens cade ccccccsoe Rode. 
Madlle. CARADORLI. 
ATR. }.44'. Ueeks tues The: Girne? | sisisceccccesssteys sevee Gumbert. 
Herr REICHARDT. 
SCOTCH SONG............ “ Comin’ thro’ the Rye”........ 
Miss F. HUDDART. 
ARTA uns eeeceeeee “ Largo al Factotum” (b ~— dvctebavedss Rossini. 
Herr FORM 
FINALE rrom Seconp Acr or “ Lucia pt ae Donizetti. 


Solos by Mesdames CARA! ORI, ZIMMERMANN, F. “HUDDART, 
Messrs¢ REICHARDT, LE BRUN, MANETTI, CHERICHI, 
GREGORIO, MOLDER, KUCHLER, and Herr FORMES. 


FINALE (by particular desire)... God save the Queen.” 





SIGNOR & MADAME F. LABLACHE 


BEG to inform their Friends and Pupils, they have returned to 
town for the season. Their second series of concerted vocal classes. for Ladies, 
will commence at the end of this month. 


For terms, &c., address 149, Albany-street, Regent’s Park. 





e000 BYE, SWEETHEART, 


Y J. L. HATTON, sung by Mr. Sims Reeves and Signor Mario. 
Also, just published, ‘Oh! would I were yon Silver Moonbeam,” sung by 
Mdlle. Castellan, : nd ‘* Parting Words,’’ by J. P. Goldberg, sung by Mme. Doria. 
we 2s. each. Cramer, Beale, and Co., 201, Kegent-street, and 167, North-street, 
rigbton. 


ROMAN VIOLIN, VIOLONCELLO, HARP, AND 
GUITAR STRINGS, 


HART, of 14, Princes Street, Soho, begs to inform the 

* Amateurs and Professors of the above Instruments, thar i in consequence of the 
great demand he has had for his celebrated Roman Strings, he has made arrange- 
ments with his string-makers in Kom~, to send a fresh consignment every two 
months, when he hopes fora continuance of that liberal support he has so long 
enjoyed. J. H. has the largest collction of Cremona and other Instruments in 
England, ranging in price from 1 guinea to 400 guineas. Instruments repaired in 
the best manner, and taken in exchange. Stewart’s celebrated Violin-holder, and 
all articles appertaining to the above instruments. 


John Hart, 14, Princes Street, Soho. 








BOOSEY AND SONS LIST, 


NEW PIANOFORTE MUSIC, by CHARLES VOSS. Luisa Miller, 
Fantasie, 4s. Luida di Chamouni, ditto, 4s. Premiere Grande Valse, 
3s. 6d. Carnaval de Venise, 3s. La Sonnambula, ditto, 4s. 


NEW PIANOFORTE MUSIC, by OESTEN. 1. Luisa Miller. 2. 
Rigoletto. 3. Battaglia di Legnano. 4. Sonnambula. 5. Luida di 
Chamouni. Price 3s. each. 


NEW PIANOFORTE MUSIC, by H. CRAMER. Luisa Miller, 3s. 
Battaglia di Legnano, 3s. Le Desir, 2s. Les Regrets, 2s. 


NEW PIANOFORTE MUSIC, by R. NORDMANN. Nun’s Prayer, 
3s. Barcarolle in Rigoletto, 3s. Alvars’ Greek March, 2s. 6d. The = 
Scene, 2s. 6d. Rigoletto Galop di Bravura, 3s. 


NEW PIANOFORTE MUSIC, by A. GOLLMICK. Consuelo 
Mazurka, 2s. 6d. Valse Styrienne, 2s. Grande Marche Eroique, 3s. 
Europa Galop de Concert, 3s. Le Revoir, 2s. 6d. 


NEW PIANOF ORTE DUETS. Just ready, for the present season, 
“ La Donna e Mobile,” from Rigoletto, by Nordmann, 4s. Favourite airs 
from Rigoletto, in one book, 6s. Rondo, from Mozart's Quintett, by Mr. 


Murdie, 5s. 


GORDIGIANI'S FOUR NEW DUETS for LADIES’ VOICES.— 
Published this day, Illudersi, Il Mezzo Giorno, and Il Salice et la Tomba, 
2s. 6d. eac h, and Le Rivale, 3s. From the celebrated ‘“ Rosa d’ Inghil- 
terra.’ “In every one there is something to engage the fancy or the 
heart.” —‘ Daily News.”—Boosey and Sons, 28, Holles-street. 


GORDIGIANI’S NEW SONGS for LADIES’ VOICES. —Published 
this day, Four New and beautiful Canti Popolari Toscana, viz. :—Impres- 
sione, ‘Tmpossibile, Rimedio, and Povera Lingua Mia ; ; also Two 
Romanzas, viz. :—Deltuo Labro, and La Povera Madre. All 2s. each. 
From the celebrated “ Rosa d’Ing shilterra.” “ Are are agreeable to hear, 
and offer excellent practice for the voice. *_ Atheneum.” *—Boosey and 
Sons, 28, Holles-street. 


BOOSEY’S ORCHESTRAL JOURNAL is published every month, 
and contains the best dances by the most celebrated English, German, an 
French Composers. 18 numbers are now ready, by Gungl, Laurent, 
Tinney, Boose, La Motte, Lambye, Gollmick, Juliano, &c., &c. Sub- 
scription per annum for Orchestra, 308. ; ; and for Septett, 21s.; Postage, 
6s, per annum extra. 


BOOSEY and SONS, 28, Holles-street, Cavendish=square. 
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“SACRED HARMONIC SOCIETY, EXETER HALL. 


(CONDUCTOR, MR. COSTA.—Friday, November 25, Handel’s 
/ SAMSON. Vocalists—Miss Birch, ‘!adame Viardot Garcia, Mr. Lockey, 
Mr. Lawler, and Mr. Weiss. The orchestra, the most extensive in Exeter Hall, 
will consist of (including 16 double basses) nearly 700 performers. Tickets, 3s. 
Reserved, 5s.; Central Area, numbered seats, 10s. 6d. each ; at the Society’s Office, 
6, in Exeter Hall. 











SAMSON. 
HE HANDEL SOCIETY’S Edition of this Oratorio, 
edited by Dr. Rimbault, (announced to be performed at Exeter Hall, Nov. 25,) 
is now ready for delivery on application to the Secretary, 201, Regent-street. Price, 
to Non-subscribers, 25s. 


? 
MR, AUGUSTUS BRAHAM’S 
ROVINCIAL TOUR. All Letters during Mr. Braham’s Tour, 
to be addressed to his house, No 6, St. Petersburgh Place, Bayswater. 
Mr. Augustus Braham will sing at Norwich, 19th; Lincoln, 21st and 22nd; 
Leeds, 23rd and 24th; York, 25th and 26th. 





BRINLEY RICHARDS’ “RULE BRITANNIA,” 


ITH VARIATIONS, for the Pianoforte, dedicated to Miss 
Arabella Goddard, performed by Miss Arabella Goddard at the poirées of the 
Réunion des Arts. Price 4s. 
London: Wessel and Co., 229, Regent-street. 





“ON SONG'S BRIGHT PINIONS,” 


GTEPHEN HELLER’S Improvisata for the Pianoforte, on a 
melody by Mendelssohn. played by Miss Arabella Goddard, at Mr. F. Wright’s 
Concerts at Brighton. Price 4s. 
London: Wessel and Co., 229, Regent-street. 





WEDNESDAY EVENING CONCERTS, 





}XETER HALL. A Night with Mendelssohn. On Wednes- 
4 day next, the 23rd inst. Part Il.—Music of a miscellaneous character. 
Principal Vocalists—Misses Birch, Alleyne, Stabbach, Rebecca Isaacs, Madame 
Lablache, and Madame Amedei (prima donna contralto assoluta of La Scala Milan 
—her first appearance at Exeter Hall), Mr. Galer, Mr. Champion, Mr. George 
Perren, Mr. Lawler, and Signor Lablache. Grand Pianoforte, Mdile. Wilhelmina 
Clauss (her last appearance previous to her departure for the Court of St. Peters- 
burgh). Solo Flute, Mr. Richardson. Conductor, Mr. Benedict ; ditto of Seeond 
Part, Herr Meyer Lutz, Leader, Mr. Thirlwull. Director of the Music, Mr. Box. 
Chorus Master, Mr. Smythson. Mu»naging Director, Mr. William Willott. 
Tickets and Programmes to be had at the Hall. 


HUNGARIAN PROMENADE CONCERTS. 


T the Royal Marionette Theatre, Adelaide Street, West Strand, 
everyevening at Kight, introducing the performance of Kalozdy’s Hungarian 
Band. Nightly change of programm . Brilliant success of the New - election from 
Der Freyschutz, by the i rothers Distin and the Hungarian Band. ihe Malta 
Quadrille every evening. Ke-engagement of Miss Julia Warman, the celebrated 
pianist. Vocalists Mrs. Theodore Distin, Miss Josephine Braun, Mr. W. Distin, 
Mr. T. Distin, and \r. H. Distin. Dress Stalls, 2s. 6d. Lower -talls, 1s. 6d. 
Balconies, 1s. Private Boxes, £1 1s. Box office open daily, from 11 till 5. 
Private Boxes and Dress Stalls may also be secured at Mitchell’s, Andrews’s, 
on pone Libraries. Afternoon Performance on Wednesday and Saturday, 
al o’clock. 


ORGANIST, — 


(THE Advertiser wishes to obtain a situation as above, either in 
London or within a convenient distance of it. Address C. H. C., at Messrs. 
Cramer, Beale, and Co., 201, Regent-street. 





Just Published, 


THE PIANIST’S HANDBOOK. 


A Guide for the Right Comprehension and Performance of our 
best Pianoforte Music., 


BY CARL ENGEL. 


Price 10s, 6d. 


London; Hope and Co., 16, Great} Marlborough-street, 





MUSICAL UNION, 


I R. H. Prince Albert, Patron. The Ninth Record, containing 

* alist of members, analysis of music performed at the Musical Union and 
Winter Evenings, 1853, with a variety of information on art and ar'ts will be pub- 
lished next month. The Director has returned to town from Scotland, and all letters 
addressed to him at Cramer, Beale, and Co.’s, Kegent-street, will be promptly 
attended to. 


PIERR E, 


A NEW OPERETTA, written by Henri Drayton, the Music 
‘ by JOSEPH F, DUGGAN, as performed with the greatest success at the St. 
James’s Theatre. 


The following songs are now ready. 


‘*The Heather Bell,’’ sung by Miss Lowe - - - - - - 
‘*The Merry First of May” ditto - - - - - - 
‘One Morn as o'er the Hills I strayed,’’ sung by Mr. Henri Drayton - 
‘* The Fragile Flower” ditto - 
London: published by Campbell, Ransford, and Co , 53, New Bond-street, and may 
be had of all Music-sellers, 


“VILIKENS AND HIS DINAH,” 


AS Sung by Mr. Robson, in the ‘‘ Wandering Minstrel,” is now 
ready, with an excellent iithographic portrait of Mr. Robson, as ‘Jim Bags,’’ 
price 2s. 

Published by Campbell, Ransford, and Co., 53, New Bond-street. 


HAMILTON'S STANDARD TRANSLATIONS, 


(Under the august Patronage of Her Majesty, and the Duchess of Kent), viz. :— 


YZERNY’S GREAT PIANOFORTE SCHOOL, (dedicated, by 
command, to Her Majesty.) Translated and Edited by J. A. Hamitton. 4 vols., 
large folio, each £1 11s. 6d. ; supplement, lis. 


CHERUBINI’S COMPLETE COURSE of COUNTER- 
POINT. Translated by J. A. Haminon, and dedicated to H.R.H. the Duchess of 
Kent. Second edition, in 2 vols, 8vo, £1 11s. 6d. 

Mr. Hamilton was a profound contrapuntist, as well as an accomplished scholar ; 
and ‘‘his name,’’ it has been observed, ‘‘may be depended upon asa guarantee for 
excellence in everything that relates to musical instruction.’’ 








NEW EDITIONS OF HAMILTON’S ELEMENTARY WORKS, Viz. :— 
HAMILTON’S MODERN INSTRUCTIONS for SINGING. 
Third edition, 5s, 
HAMILTON’S MINIATURE COURSE of COMPOSITION. 
The series complete in Six Parts, trom 1s. 6d. to 3s. the Part. 
HAMILTON’S NEW MUSICAL GRAMMAR, Fourth 
edition, 3s. 
HAMILTON’S DICTIONARY of 3,500 MUSICAL TERMS. 
Re-editea by Joun ‘Bisttor. Fortieth edition, 1s. 


HAMILTON’S CATECHISM of the ORGAN. 


enlarged by Joseru Warren. Third edition, 4s. 


HAMILTON'S CATECHISM of SINGING. 
Jonn Bisuor. Tenth edition, 3s. 
HAMILTON'S MODERN INSTRUCTIONS for the PLANO- 


FORTE. By J. A, Hamimron, Translator and editor of Czerny’s Great Pianoforte 
school. Forty-eighth edition, 4s. 


‘* Mr. Hamilton’s clementary works are without rival.’’ 


Orders may be given through any music-seller or bookseller. 
Catalogues furnished gratis, and postage free. 


Re-edited and 


Re-edited by 


OCTAVO EDITIONS OF THE ORATORIOS. 


“ MESSIAH,” from Mozart's Score, with an appendix and other 
additions, by Joun Bisnor. 6s. 6d. 

“THE CREATION,” uniformly with “ Messiah,” also by JoHN 
Brsxor. 4s. 6d, d 


“SAMSON,” by Dr, CLARKE. 6s. 
London : Rosert Cooxs and Co., New Burlington Street, Publishers to the Queen: 








Printed and Published for the Proprietor, by MicHAEL SAMUEL MyYEns, of No. 3, 
Studley Villas, Studley Road, Clxpham Ro-d, in the parish of Lambeth; at 
the office of MyErs & Co., 22, Tavistock Street, Covent Garden, in the parish 
of St. Paul, where all communicctions for the Kditor are to be aidresse¢, 
Best Fad. To be lad of G. Purkess, Dean Street, Soho; Allen, Warwick Lane; 

i, Vickers, Holywell Street, and at all Booksellers. Saturday, November 19th, 1853, 





